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Postmodern Architecture
Period: 1972 - present

Architectural Postmodernism, perhaps one of the most
vague and deliberately elusive concepts in recent
architectural practice, has come to stand as a full-scale
condemnation of the Modern movement. As criticized in
the 1960s by radically different architects -- notably
Aldo Rossi in Italy and Robert Venturi in America --
Modernist architecture was seen to have degenerated
into an anonymous product, epitomized by monotonous
glass skyscrapers and based on an efficiency of
construction fostered by capitalist speculation.

In its more popularized, aestheticized form,
Postmodern architecture took its cue from Robert
Venturi’s pop analysis of urban environments, which
culminated in his seminal "Learning from Las Vegas"
(1971). Based on his ideas, the movement posited an
architecture of references to historical signs and codes.
Architects ignored material and technical specificity of
site, place, or environment -- instead, they celebrated
the decorative and the pastiche. Assuming that
architecture must espouse a populist position, the
figureheads of Postmodern architecture -- including
Michael Graves and Robert Stern -- embraced a
language of cultural fragments and al'usions. Thus
Graves’ infamous Portland Building in Oregon engages
in an ebullient mélange of styles, in which the
application of swags, exaggerated cornices, and garish

colors stands as an inside joke on a preconceived
poputism.

Postmodern architecture reveled in divorcing historical
forms from their contexts. Leon Krier proposed the
recreation of European cities based on medieval
principles and a return to a preindustrial, craft society.
Krier would later become an apologist for Albert
Speer’s Nazi architecture, claiming that the architecture
had no representative political significance when
separated from its function. And it was Krier’s anti-
Modern impulses that would make him a supporter of
Prince Charles’ predilections for British village life as an
antidote to urban sprawl.

While the watershed events of 1968 led to a radical re-
evaluation of the architect's role in society, the unifying
principles of this period remain elusive at best. The
consensus was certainly a desire to escape the
totalizing pressures of the scientific-industrial complex
furthered by that architectural juggernaut, the
International Style. In actuality, the critique agairist the
Modern movement found expression in many groups,
from Team X'’s socio-anthropological analyses to the
Italian Tendenza’s careful historical considerations.
Although these approaches posited an alternative
without totally dismantling the former style,
Postmodernism's anything-goes exuberance -- which
detractors might call knee-jerk outlandishness -- has
made the biggest impression on the landscape of Late
Modernist architecture.




oy

Lol aseitaied

%

Postmodern Architecture - Beginning in the 1967s, architects 2egan ta revolt aga:nst the
Modemist principle of "form follows funtion." Rather than buildiag structures which were an
unpleasant sight to behold, why not build scmethiag that says something abont the surrounding
community, the people inside the building, and the history of architecture itself? Why not build
something that is beautiful, fun, and even amusing? Here are some examples oz postmodern
landmarks.

The Vanna Venturi House in Chestnut Hill is clearly a

' use; that is, it does not pretend to be a ship, an airplane, or

1 organic device to commune with nature (fig. 897). Yet it is

i st just any house. It is a conventional American suburban,
%l uccoed, wood-frame crackerbox with all its stigmata—
[ tched roof, front porch, back porch, central chimney, and the
st. These conventions are presented as deadpan as the imag-
| ¥ of a contemporary Andy Warhol Brillo Box or a Roy Lich-
nstein cartoon painting. Critics called the house “ugly and
. dinary,” a phrase that Venturi adopted gleefully for the Pop
chitecture he was pitting against the prevailing style of
ap-opera “ducks.” This house was as shocking an affront to
odernists as Loos's Steiner House and Le Corbusier’s Citro-
 had been to traditionalists in their day. It was ordinary
ly in its overt iconography, and ugly only in the emotions it
ovoked in its critics, who were really saying that it was ugly
cause it seemed so ordinary. This Venturi house did indeed
vody the conventional house so completely that at first one
1 not realize how completely Venturi had transtormed it, en-
:hing it with wit, irony, and allusien. The process of transfor-
ation began with inflating the scale of the crackerbox by
etching the facade several feet above the roof and giving the
ightened roofline & sweeping symmetry. Venturi then cleft
e partly freestanding, gabled facade so deeply down the cen-
+and cut the gaping front porch so high into the wall that the
ape is made ambiguous: are we seeing two half-facades in
i e process of merging, or a complete {acade that has been split
. two? The strip of “lintel” that dubiously joins the two halves
oks precariously narrow even for the crackerbox construc-
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A single-family home built in the
early 61s. -

tion, Vanturi's solution to this imaginary structural waakness
is the symbolic arch above, a mere molding, and, at that, inter- ‘
rupted in the center. Yet visually it effectively ceflects the °
“weight” from the hollow. The emigmatic configurztion: of the
facade’s centrzl area is not a'tegether original: it derives from
Kahn's contemporary “ruin wrappings,” wherz slotted para-
pets and stretched lintels are emcountered in salid masonry.
These Venturi transformed :nto a Cubist surface abstraction
much in the way two centuries earlier Burlingzoa had ren-
dered the s0lid forms of Pallad:o into a papery Neo-Palladian-
ism. Historicist allusions are fcund in the binary :leavage of
the facade, where we can recogrize the split pediment of Blen-
heim Palace, and even the pylin of an Egyptian temple com-
plete with its .inteled, gaping doorway. Such allusions did not
obliterate the “houseness™ of tke Venturi House, which re-
mained primary, enhanced by fcrmal vitality and witty his-
torical resonances along with & curious Hlusior. of great scale.
That the hoise in Chestnut H:1l is the work of a highly ac-
complished arzhitect, and nct anly z theorist, :s bornz out by
the details found throughout the house. The facade, fcr exam-
ple, consists not only of clearly visible planar elements but ex-
tends sharply into the deep hollow of the porch, through the
cleft above it, :0 the broad mas= of the clerestory of the second
story which sugges:s a large certral chimney mass uatil one
sees the small actual chimney arojecting above #t! Among all
the intricate ambiguities a strxsg unity is felt: the perch.and
clerestory wal! are precisely the same wicth and size; th= width
of the cleft mztches the height o7 the ribbon windew; and the
size ard number (five) of wincew panels is iden:ical on each

side. The diverse elemenrs are held together in a precarious [
e tension that grips the observer and involves him actively in its '

<Y him the Second Modernists, is incomplete without a dialogue
i with the human participants; this consideration extends
throughout the house—to its contrastmg s:des and rear (“ lth a

¢ where the axis shifts at entrance diagonals skew through, and
tairs run in reverse perspective and in one case to nowhere at
1l, in a manner full of the refreshing vitality, irony, and !
+ lighthearted wit so typlcal of Ventun s Pop-archltecture «tyle

i
'



ﬂ;,;ﬁlip Johnson - the famous

AT&T building in midtown

Manhattan (1984). You can see

the famous "Chippendale” top’
from the "apper floors of the
MoMA. Appropriate since he

' !IL*‘ introduced his Interr-ational

Style there in 1932. Some
people hzte this building, some
: people love it.
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* Philip Johnson. The most powerful figure of Arcezicam Second .
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Modernism i3 Philip Johnson, the reigning dean of American
architecture. To appreciate his power in the Amercaa cultural
and economiz establishment, one must remember that his in-
fluence in 1980 led the Portland competition jury to award
Graves their project; in addition, that stolid syrabol of Ameri-
can corporate enterprise, AT&T, let Johnson (toge:her with his
partner Johr: Burgee) build its new headquarte=s (figs. 907-9)
on Madison Avenue in New York Cicy in Second Modernist

form for an vnprecedentec sum (reputedly more thar: 200 mil-

lion dollars). This project was revealed in 1973 10 the howls of

507 Philip Jchnson and John Burgee. Model, AT& T Building.
New York. 1978

B

critics, who regarded it as a joke, a replay of Venturi's “T.V.
:mna.” Undeniably, the building—all 647 granite-clad feet
3 36 oversize stories, the height of a standard 60-story
ar—looked like a colossal Chippendale highbey cabinet
h the faint overlay of a pay phone coin slot at the top, coin
m at the bottom!). The critics’ outrage blinded them to the
:ities of the building and to the range of its wit and irony.

' liant was Johnson’s percepticn, first, that an unusually

skyscraper rising over an open lobby contained the latent
ze of & chest of drawers, and, second, that this image might
sought out clearly in the recognizable form of the Chippen-
highboy.

highboy was not just any old chest of drawers with a
Jed top. Highboy was the Amarican term for the concept,
ved from England in the late seventeenth century, of set-
a chest on a stand, for converience. Even in refined, late
teenth-century versions (like the Chippendale style), the
sart basie elevation is retained: a stand on legs (normally
with its own drawers) carrying the main chest, usually set
a little, with its scrolled “bonnet.” Johnson's treatment of

the bottom of his building was as crucial as the top and obvi-
ously more difficult, given its complex structural and function-
al contingencies. Rejecting for formal and economic reasons |
the “easy” solution of a setback to suggest the chest-on-stand |
image (it would have been too literal), Johnson instead con- |
jured it by abstracting and exaggerating its features, as we
have seen in Graves. Thus, the main aspect of the “chest” is its
many levels of drawers—here forming the 28-story shaft, re-
vealing behind the mullions and pilasters its 28 “drawers” of
office space. The essential iconography of a highboy stand,
however, is not its drawers but its legs, often high, spindly, and
as numerous as six, with four across the front, and its closed
“skirt” typically embellished with a central, arched cut. These
are precisely the features, blown up to 10-story scale, that form
Johnson's “stand,” with its many spindly legs and its enormous
mural “skirt” cut into by a high central arch. Together they
form a 100-foot-high unit clearly distinct from the windowed
“chest” above. Compared with this inventiveness, the scrolled
pediment, although crucial to the Chippendale effect, was
child's play.
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Michael Graves - the Public Service |
Building in Portland, Oregon. (1980- |
1982). That lady on the front with the|
trident is "Portlandia."” I actually
worked here int the late 1980s. —

model, four feet as executed), and the face of the cube is opened

with a huge, mirror-glass window to the front. This window
(and its counterparts on the flanks) is so large that a second

“reading” of the building is suggested, trabeated rather than~

mural—a huge aedicular unit framing the window. Superim-
posed on the cream-colored main facade is a “secondary” ma-
roon-colored set of forms—twin, giant pilasters with bracket
capitals and a colossal keystone. Seen by itself, the keystone
makes the whole building a square flat-arched unit, but when
seen with the pilasters, the broad keystone paradexically
forms a supported lintel. However, where a keystone is inher-

_ently a form in depth, the pilasters are indicated as thin sur-

Lep it

- Michael Graves
_ Portland, Oregon

1980

government offices

mild temperate
urban

Modemism

Block mass with decorated facades, criticized for unpleasant interior. Icon of Post-

Michael Grav;. Stern’s reformulations of the order seem fa- |
‘cile, however, when compared to the complex transformations {
‘of Classical syntax and historicist allusion in the work of Mi- :

chael Graves, one of the current leaders of Second Modernism

£ in the United States. No other contemporary architect has pen- [

etrated as deeply as has Graves into the Classical form lan- |
guage of both the arcuated and ¢ modes, or ted

with them such powerful and mysterious new images. Graves {

haated

'_:. has said that he designs asif he were a child; and when we see | i
4 his most important executed work to date, the Portiand Public :

Service Building of 1980-83 (colorplate 73), it resembles at
first glance nothing so much as a child's colorful construction.
It suggests not the abstract geometry of Wright's Froebel,
Blocks, but what a well-traveled child might produce if asked "
to draw what he recalled from Athens or Rome: a structure !
made of simple, stepped, toylike blocks and a few oversimpli- :
fied Classical forms, with the usual scale relationships thrown .
to the winds. While Graves enters a Neoclassical, mock infan-
tile fairyland, his design is hardly the ingenuous scratchings
of a child but a stunning, sophisticated vision.

Analysis of the Portland Building reveals a layered inter-
weave of mursl, trabeated, and arcuated structure, the play of
depth and surface illusion, of abstraction and figured image, of
the present and the past. It begins as a child’s construction,
its three-storied stepped base sur ted by a near-cube of
twelve stories. The scale of the cube is established and exag-

face el ts by the way the window transom appears to run

straight behind them just beyond the front plane of the build-
ing. This play of surface versus depth permeates the whole
structure, which may be seen as a solid, massive cube or as a
thin, Modernist curtain wall (which in fact it is, spun over a
steel frame). Even more jolting is the play of figured iconogra-
phy: the pilaster-keystone group forms a double anthropomor-
phic image: a huge face with the capitals as eyes and a
standing figure—a broad-shouldered, Atlaslike “strong man.”
Finally, the upper bracket and rooftop structures that form the
head of the giant yield still another level of image and scale—a
set of little Classical pavilions, a flourish balanced on the
building’s flanks by enormous festoons (of fiberglass). Yet,
apart from the roof, this central part of the building threatens
to dissolve before one's eyes at the realization that the fluting
‘of the pilasters and the “mortar joints” of the keystone are
nothing but vertical and horizontal ribbon windows.

Graves did not conjure this dynamo of “complexity and con-
tradiction” out of thin air, but out of historicist allusion. The
overscaled pilasters are Soanic; the isolated keystone runs in a
tradition from the Italian Mannerists to Ledoux, on whom the
concept of the cubiform massing (even its little windows) is
closely modeled. But the Portland Building as a whole suggests
one of the icons of Early Modernism seen earlier in this book:
Behrens's great Turbinenfabrik with its grand pediment, its

| corner piers, and above all its giant central window (fig. 826).

! : Originally the harbinger of the future, the window is trans-
gem_ted by the grid o_( small windows (three feet square in the

formed by Graves into a remnant of the “defeated” Modernist
past, imprisoned behind his Classical Atlas.

Perhaps most remarkable about the exterior of Graves’s
monument to Second Modernism is the way it serves its imme-
diate public. Beginning with Venturi, Second Modernists have
harped on the potential of historicist conventions for meaning-
ful public rhetoric and symbolic display. The Portland Build-
ing is a truly civic building, permeated with dignity, scale,

color, vitality, referential layers of ancient civic archetypes of
Greek temple and Roman arch, and even with an explicit im-
age of humanity itself, The Atlas figure and giant face embody
all the people of Portland, Oregon, who have symbolically tak-
__en the reins of the future in hand with this very building. The
double image alludes to their deepat past as well, to the totem-

ic communal art of the Northwest Indians, the oldest inhabi-

tants of the Portland region.
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ACKGROUND AND INSPIRATION: Is postmodern a "style"? The postmodern era is most
ssociated with architecture appearing since the late 1970s, continuing through today. Often
postmodem architecture is referred to as neoeclectic, essentially representing a revival of
period styles for houses, and an unending variety of forms and sleek, asymmetrical designs 4

or commercial buildings. Postmodernism is basically an allusion to the past, with multiple «§
ssociations and meanings. It is a rejection of modemist thought, a return to traditional,
istorical precedents, a re-awakened interest in history and heritage. Postmodernism
coincides with both the historic preservation movement and the new urbanism movement
uite well. Contemporary skyscrapers (office towers) and their designers are basically
humbing their collective noses at the now-bland "anornymous glass box" architecture of the
nternational era. With postmodernism, anything goes. Historical features tend to be widely
xaggerated, and the critics of postmodern architecture point to the fact that contemporary
rchitecture does not necessarily try to replicate historic styles as did the period styles, but
nstead makes fun of it, using a wide variety of historic forms, simplifying and mixing them
nto an unorganized, iHogical jumble of a building. Others like the frend, citing a nice
'balance” between the sleek, technical look of modemn architecture and the wide variety of
istoric forms that can be applied.

PHOTO LOCATIONS AND DESCRIPTIONS (based on info available)

S



Vero Beach FL Shopplng mall C.
."Los Angeles, CA. Office tower. Any skyscraper #at deviates substantially from the typical
9605 “glass box" can be considered postmoderm.
. Vero Beach, FL. Movie theater, ¢.1995. ;
: 4. Boston, MA. Postmodem office tower rising up behind restorad facades from 19th century 3
commercial buildings, showing the contrast between oid and new.
5. Tysons Comer, VA. One of America's most famous "edge cifies,” outside Washington,
‘D.C. .
6. 7?7 Freeway interchange outside Chicagn or inciznapolis, perhaps.

k7. Chariotte, NC.
. St. George, UT. New bank building downtown, with Greek Revival cmament.
. Flagstaff, AZ. New county administration building.
0. Indianapolis, IN. College Life Insurance Company of America builcing, ¢.1972. This was
ne of the first office buildings to deviate from the modemist "glass box" ideal, and set the
'stage for future postmodem architecture. | came ac-oss this building by accident and
- fortunately had my camera.
1. Flagstaff, AZ. Convenience store, ¢.2002. This appears to be the next trend in
-convenience store design, moving steadily away from the traditional “box” form.
2. Phoenix, AZ. Phoenix Children's Hospital.
413, Rodeo Drive, Los Angeles area. A whale series of new, condrived buildings with historic
*} styles, not unlike those found in Las Vegas. This ore represents Italian Renaissance =
.’} architecture.

4 14. Chandier, AZ.
1 15. Flagstaff, AZ. The A.G. Edwards Building, at Heritage Sguare, =.1398. Designed as an
entarged replica of the old Flagstaff City Hall, no longer standing.

P e

o

| 16. "Edge City," outside Chicago, IL. Another postmodem office building oriented to the %

. § freeways of Chicago's suburbs. 2

1 17. Riverside, CA. 3
.§18.? z

"3°19. Boston, MA. Adjacent to Quincy Market.
i -20. Toronto, CA.

[



cina dan untuk mempromosikan kebudayaan, ihmu pengetahuan, olahraga, dan
pendidikan, dan pertukaran antara kedua negara. Tuuannya adalah untuk
menghasilkan sebuzh disain pada abad 21 yang akan mengungkapkan kebudayaan
dan arsitektur tradisional kedua negara.

Karena kebijaksanaan disain adalah untuk menyelaraskan antara teknologi
Jepang dengan material/bahan dan metode konstruksi dann Chima maka tenadi
pembagian kerja dalam proyek ini. Disain casar dikerjakan oleh sebuah tim
gabungan. Rancangan detil dan konstruksi hotel dikerjakan oleh tim yang berasal dari
China, dan semua bagian bagian bangunan yang lain dilengkapi oleh tim dari Jepan,

Dalam rangka menegaskan makna simbolik dari bangunan , tzatre bundar
disisi barat, dibuat oleh Jepang, dihubungkan dengan hotel yang merupakan buatan
China, oleh sebuah jembatan persahabatan. Berdasarkan kepada sebuah tradisi
China, bangunan teater, kolam renang, dan hotel mempunyai benfuk bundar, dan
bangunan jembatan dan blok-blok bangunan beslantai rendah: mempunyai benfuk

empat persegi panjang

Berlokasi di élj China. Pusat Pemuda China-J ep'éngr;r;iﬂéérﬁmgsi untuk |
menyediakan fasilitas untuk mendekatkan persahabatan antar pemuda Jepang dan

22N

Fasilitas yang tersedia adala

1. gedung Teater 5. kolam renang

2. konferensi hall 6. ruang akomeodasi dan administrasi
3. exhibition hall 7. hotel
4. rang kelas 8. perpustakaan
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Berlokasi di Lisbon, Portugis.

e

E dibangun di lokasi yang terletak diluar kota, merapakan sebuah kekuatan

kemenduaan arsitektural *yang menjadi persoalan yang besar. Seringkali,
bagaimanapun, a:sitek—arSi'tek Perancis merancang dalam konteks struktur kota lama
dan membahas persoalan-persoalan tentang berbagai kerugian yang akan ditimbulkan
oleh karena pesanan-pesanan yang akan dikerjakan.

Sebuah contoh yang baik dari penyelesaian dilema konseptual tersebut adalan
Buffi’s French-Portuguese Cultural Institute di Lisbon im, yang diselesaikan pada
tahun 1984. Bangunan ini berisi sebuah program fungsional yang kompleks, dibangun
pada sebuah blok kota yang padat dan mempunyai persoalan-persoalan sulit tentang
skala bangunan, ungkapan gaya bahasa, dan material. Buffi mengambil tampak mmlka
bangunan ini dan tradisi flat Lisbon, potongan pada bagian depan, tak lebih dasi
jendela-jendela yang menonjol keluar dan merupakan ceruk yang agak ramping.

Hasilnya adalah kesederhanaan, kesan seadanya, dan sepenuhnya merupekan
bangunan modern yang peka dan cocok dengan konteks secara keselurubian. Mungkin
tak ada yang lebih sulit selain memuaskan adanya kecocokan kembali antara bentuk-
bentuk lama dengan kebutuhan — kebutuhan dimasa yeng akan datang. Dan bangunan

i berhasil mempertemukan kedua tantangan tersebut dengan sukses dan dengan

Sebagaimana bangunan-bangunan yang

STt

e




dirman Jakarta. Kegiatan yang ~ “

_ Berlokasi di Gedung Th .
diselenggarakan : kursus bahasa Inggris untuk perusahaan / instansi. Fasilitas yang

disediakan adalah laboratorium bahasa, perpustakaan untuk umum, dan ruang kelas
‘bahasa "

Tujuan dldmkannya Lembaga Indonesm-perancns adalah untuk pemngkata.n
kebudayaan, pengenalan kebudayaan baik dari budaya Perancis dan budaya lokal dan
untuk memngkatkzm apmmsn terhadap kebudayaan Indonesia dan Perancns sebaga.l

Kegiatan yang dlselenggarakan adalah :

e kursus bahasa Inggris

dlbldang masmg—masmg

Kegiatan-kegiatan yang diselenggarakan di L.1P adalah :* kursus bahasa Indonesia

1. Kursus bahasa Perancis e pelayanan pendidikan ke Australia

. Pameran seni rupa sebulan sekali * _seminar setiap bulan bagi calon siswa yang akan berangkat ke Australia

. Kolaborasi dengan sutradara teater kontemporer * pameran pendidikan 5 kali setahun oleh institusi pendidikan dari Australia

. Perpustakaan

2

3

4 B Fasilitas yang disediakan bagi siswa -
5. Pemutaran Film Perancis dan Eropa 2 kali seminggu

6

7

8

¢ Ruang Kelas Full AC

. Festival Film Perancis dan Eropa setahun sekali

¢ Perpustakaan
* Auditorium

e Laboratorium Bahasa

Kolaborasi dengan seniman melalui seminar dan workshop

. Konser rock, techno, electronic, kontemporer, musik klasik, tari, diskusi,

A oy TS E TR U AT e Gy e Hn

dil ¢ Lab. Jaringan Komputer F
Fasilitas yang tersedia adalah : ¢ Pusat Audio Visual dengan akses sendiri i
a. Ruang kelas bahasa dan ruang pengelola o Ruang data pendldlkan Australla
b. Perpustakaan i

ST

Gedung Summltmas I, I Jend. Sudmnan Jakarta TUJUM

c. Ruang Pertunjukan 185 x 97, kapasitas 220 orang
d. Sarana Pameran 115 x 3, kapasitas 45 orang

Ruang Rapat 185 x 97, kapasitas 220 orang

Berlokasi - di
dldmkannya adalah untuk meningkatkan pertukaran kebudayaan antar bangsa

meningkatkan apresiasi budaya didunia dan mempererat kerjasama antar negara |

o

Café la terrasse

. Musholla

dengan meningkatkan rasa saling mengerti anter bangsa. Kegiatan yang

diselenggarakan adalah kursus bahasa Jepang tingkat intermediate dan advance,
pameran, dan pemutaran film. Fasilitas yang disediakan adalah ruang kelas, hall, dan
perpustakaan,*®

i AR 5P
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Horace J (-mes.
London, Enéla.nd

1886 to 1894

openable bascule bridge

stone bearing masonry and iron
temperate

urban river

Victorian

1_\ great symbol of London, crossing the Thames
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Miyajima Islend, Japan

§ temple monument

% warm temperate

B rural sca coast

Japanese Shinto Traditional

B A simple and powerful symbolic gateway.
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Koriwobord ACUAN =
-

: Obersiufe
Tingkat Atas

Minelstufe
Tingkat ~
Menengah

SAKARTA

Tingkat Manengah
fla+tlib

Tingkat Menengah

3 Jenis Kursus:

; Grundstufe
¢ Tingket
: Dasar

3 Jenis Kursus:

o e

fat+ib

Kursus intensiv
24 JP per minggu

Tingkat Dasar
fla+llb

Tingkat Basar -
la+1lb

Kursus intensiv
24 JP per minggu

1 kotok = 1 kursus = 1 samester

Sisterm Kursus

Tingkat Atas I
Tingkat Atas 1 b
Tingkat Atas 1 o

Kursus Extensiv
6 JP per mingau

Tingket Menengah
HEUE RN

Tingkat Menenguﬁ
la+1b

Kursus semi-intensiv
12 JP per mingau

Tingkat Dasar
a+ b

Tingkat Basar
fa+tb

Kursus semi-intensiv
12 JP per minggu

1 semester = 20 minggu

Tingkat Menengah il b
Tingkat Menergah i a
Tingkat Menengak i b
Tingkat Menengyah | o

Kursus extensiv
6 JP per minggu

Tingkat Dasor {1 b

Tingkat Dasor it a

- Tingkat Dusar 1 b

Tingkot Dasar 1 a
t

Kursus extensiv
6 JP per minggu

1 jom pelojoron [JP) = 45 menit

Groides Deutsches Sprachdiplom

METOVE

o VENGGUNAAN BARASA T

2 PENGENAL AN MOUMA SEMAN M REREKS] NERQITURAL /

Kleines Deulsches Spracirciplom {KD3)

Zentrate Oberstufenprifung

Zenirels Mitislstufauprofung (ZIA7;

Zertifikat Devtsch (ZD)

- Zertifikat Deutsch fisr den Beruf (7D61)

SEFAK M Yo TAMA WORS0S

CEWTA  KUKEUS BRERVARTISKAS] SEQWRA ACTE
mS\sv:4 VENGIARAN ~BNG BEXORIENTAS Yaph SISHA

Tingkat atas ini ditvjukan unkik -

anda yang ingin
menggunakon
dengan fasih. Gi

bahasa

kelas anda

memahami den
Jerman

membahas feks-teks ilmiah, teks

lileraris seric masalah-masalak
sosialpolitik.

Di  fingkst menengah ini,
gengelahuan anda tentang behasa
Jerman diperdalom dan diperluas.
Di sini anda juga belajar untuk
mengulas tema-tema yang lebih
rumit, baik lisan maupun tertulis.

Disamping itu, anda juga belajar :

untuk memahami beragom teks.

Di tingkat daosor anda belajar
secara bertahap, bagaimana
berkomunikasi dalam kehidupan
sehari hari. Selain itu, anda juga
dilatih untuk mengerti teks-teks
yang sederhana.
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AOCKAM BHS INGGIRIS

(aATieH)

w KOO ACUAN = \WISMA BALUASA (i<

LEVEL LISTENING SPEAKING READING WRITING YOCABULARY CATEGORY DESCRIPTION
AND STRUCTURE
5 Native like proficiency. | Native like proficiency. | Native like aroficiency. | Native like proficiency. | Equivalent to TOEFL Good user Use the language effectively in most sil
(Advanced) Listening  proficiency | Speaky proficiency | Readi proficiency | Writing proficieacy 600 score with few faults. Commmmication is effoeti
. -qu.valenl 1o that of en | equivalent to that of an | equivalent 1o that of an | equivalent lo that of an and comsistent. with few hesitationsd
d native speaker. ch { native speaker d d native speaker du d native speaker intv.
4 Full professional | Full professional | Full ofessionat | Full professional | Equivalent to TOEFL | Competent user | Use the language competently in & variety I
( Ad d; | peoficiency. Respond | proficiency. Use the | proficiency. Read all styles | proficiency. Write 400 score sitiations bul  with noticeable faul
easily and sccurately in | language fluently and | and forms of e la.nguage ucmmldy on all levels Communicaticn is -usually effective. Wby
al academic or | accurately op all levels | p to hs y  perti to his difficulties arise communication is recoxtr}
vocational lly pertment to his | soctal, or I, sccial, acad with ease.
relevant 10 his personal, social, academic | vocational needs. or vocationat esds.
cxperience. or i needs.
3B Mini professional | Mini ionz] | Mini fessional | Mini professional | Equivalent to TOEFL Modest user Use the language adequately in famml,
(Post- proficiency.  Respond ficiency. Speak the ficiency. Rzed derd | proficiency. Write with 200 scgre situation rather frequent faults but uda
Iniermediate) sufficiently, ready 1o languagc with  sufficient ncwspap:r xtcmdnssedlo sufficient  accuracy succeed in commmunicating general messages.|
perticipate  in  most | structural accuracy and ; the general resdey, routine | strociures and speiling o
formal and  informal bulary to particip d report and | meet all social demands
conversations with | effectively in most formal technical matecials in his and basic wark needs.
native spea con i practical | special field
social and  vocational
*| topics.
3A Mmimum social | Minimum social | Minimum social | Minimum socual N/A Marginal user | Use e basic range of language suﬂicmt
(Intermediate) | poficiency. respond | proficiency. Speak the | proficiency. Read smaple | proficiency. ~ Wrte to familiar  and = non-pressuring s
. jcad n | languag y 1o | prose in a form equivalent | satisfy routine  souml Frequent Taults restrict prok
routine social situations | satisfy  routine  social | to typescript or printing on | demands and fimited work commumication but message usually reco:
and  limited  work | demands end limited work | subjects wilkin familiar | requircments. with repetition and/or assistance
ituations. requirements.
2B Survival  proficiency. | Survival Survival proficiency. Read | Survival preficiency. Write N/A Extremely Use limited range of language adequater
(Pre- Respond to satisfy all | Speak to satisfy ajl surn\nl short iexts on subjects | messages o satisfy all Limited user short communication and practical
Intermediate) | survival needs ard | needs and limited social | related to his immediate | survival needs and limited Faults  cause frequent  communioati
Lmited social demands. demands. needs. social demarxds. breakdown but usually ctiv
petition and ’orasssume ||
2A Minimum survival Minimum survival | Minimum survival | Minimum survival N/A Intermittent Use narmow range of language adeqmtn'
(Basic-high) proficiency. Respond to iency. Speak 1o | proficiency. p | | proficiency. = Write _ to user basic Basic
meet  basic  survival sahsfy besic survival necds | and place names, street | satisfy  basic  survival possible with assistance.
reeds. and minimum  courtesy | signs, office ans shop. needs.
requirements,
1B Elementary profi El El y  proficiency. | Elementary  proficiency. N/A Non-user Use few words or phrases such as greeting
(Basic Middle) | Respond readily only 10 | Speak to sausfy mmedxale Read short end simple | Write with reasomable and recognize some public notices or signs.
utterances  thoroughly | needs  using  leamned | semwences and iastructions. | accuracy short words and
familiar to him or that | utierances. briet familiar utterances.
are  prediclable within 4
the areas of his
immediate survival
reeds.
1A Initial profici Initial proficiency. Spcak | Initial proficiency. Read | Initial proficiency. Write a N/A Non-user Use several words or phrases such as sod
(Basic-low) Respond only to a verv only in a very limited | only & limited range of | limited number of words or public notice or signs.
restricled  range  of | capacity  within _ very | essential sigh: words and | shert formila pertinent to
simple utlerances withun | predictable areas of needs. | short simple sentences | the most predictabie areas
the most prediciable which harre been | of needs ip daily life.
zregs of needs and only memorized in reaponse to
n face-to-face sitvations immediate needs.
with new arrivals.
0 Zero proficiency. Unable | Zero proficiency. Umable | Zero proficiercy. Unable | Zero proficiency. Unable N/A Non-categorical | Use no words of English at all.
(Pre-basic) w0 function in the | to function in the language. | to fumction in ive Janguage. | to function un the language.
‘anguage. H
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