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Postmodern Architecture , Period: 1972 - present 

Architectural Postmodernism, perhaps one of the most 
vague and deliberately elusive concepts in recent 1 architectural practice, has come to stand as a full-scale 
condemnation of the Modern movement. As criticized in 

"\	 the 1960s by radically different architects -- notably 
Aldo Rossi in Italy and Robert Venturi in America -­
Modernist architecture was seen to have degenerated 
into an anonymous product, epitomized by monotonous 
glass skyscrapers and based on an efficiency of 
construction fostered by capitalist speculation. 

I 

In its more popularized, aestheticized form, 
Postmodern architecture took its cue from Robert 
Venturi's pop analysis of urban environments, which 
culminated in his seminal "Learning from Las Vegas" 
(1971). Based on his ideas, the movement posited an 
architecture of references to historical signs and codes. 
Architects ignored material and technical specificity of 
site, place, or environment -- instead, they celebrated 
the decorative and the pastiche. Assuming that 
architecture must espouse a populist position, the 
figureheads of Postmodern architecture -- including 
Michael Graves and Robert Stern -- embraced a 
language of cultural fragments and aPusions. Thus 
Graves' infamous Portland Building in Oregon engages 
in an ebullient melange of styles, in which the 

I application of swags, exaggerated cornices, and garish 
-J 
""''#~~''~~'"-.:~''_:~~:':~~.~~~~~ ..a-:''--_~~_~~''J':'; --,....:..~~.y.~!, _. =xi:!: ;";:¥ _:~~ ... 

colors stands as an inside joke on a preconceived 
populism. 

·'"1 
Postmodern architecture reveled in divorcing historical 
forms from their contexts. Leon Krier proposed the 
recreation of European cities based on medieval 
principles and a return to a preindustrial, craft society. 
Krier would later become an apologist for Albert 
Speer's Nazi architecture, claiming that the architecture 
had no representative political significance when 
separated from its function. And it was Krier's anti ­
Modern impulses that would make him a supporter of 
Prince Charles' predilections for British village life as an 
antidote to urban sprawl. 

While the watershed events of 1968 led to a radical re­
evaluation of the architect's role in society, the unifying 
principles of this period remain elusive at best. The 
consensus was certainly a desire to escape the 
totalizing pressures of the scientific-industrial complex 
furthered by that architectural juggernaut, the 
International Style. In actuality, the critique agairist the 
Modern movement found expression in many groups, 
from Team X's socio-anthropological analyses to the 
Italian Tendenza's careful historical considerations. 
Although these approaches posited an alternative 
without totally dismantling the former style, 
Postmodernism's anything-goes exuberance -­ which 
detractors might call knee-jerk outlandishness -­ has 

, I 
/ ! 

i~~ 

made the biggest impression on the landscape of Late 
Modernist architecture. 

'1 
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'C1 PostmOdern Architecture - Beginning in the 196Js, architects -Jegan to revolt aga:nst the 
. Modernist principle of "fonn follows funtion." Rather than buildi::lg structures ·..mich were an..... :1

-J 
unpleasant sight to behold, why not build sComethi:lg tht says something about the surrounding j
community, the people inside the building, and the history of ar:hitecture itself? \\ihy not build ;] something that is beautiful, fun, and even amusing? Here are some examples 0:postmodern 

-~ landmarks. 

"?'!t!fi.t~::;:~·.:S!~;, ..ty±_~.:~>:.- ..t5. ':P.. :_ .':~_.~; ·r ~.~ _'".~~ .:.~>~~.~.:;.--;;...;:::::~~~~Z::Jf 

The Vanna Venturi House in Chestnut Hill is clearly a 
,use; that is, it does not pretend to be a ship, an airplane, or 
I organic device to·commune with nature (fig. 897). Yet it is 
It just any house:. It is a conventional American suburban, 

·1

1
i 

accoed, wood-frame crackerbox with all its stigmata­
tched rool; front porch, back porch, central chimney, and the 
.L These conventions are presented as deadpan as the imag­
y of a contemporary Andy Warhol Brillo Box or a Roy Lich­

...•~ ostein cartoon painting. Critics called the house "ugly and 
dinary," a phrase that Venturi adopted gleefully for the Pop ~. 
chitecture he was pitting against the prevailing style off 
ap-opera "ducks." This house was as shocking an affront to 
odemists as Laos's Steiner House and Le Corbusier's Citro­

~~ 

~ m had been to traditio~a1ists in their day. It was ordinary 
i .Iy in its overt iconography, and ugly only in the emotions it 
A ovoked in its critics, who were really saying that it was ugly ;cause it seemed so ordinary. This Venturi house did indeed 
: rody the conventional house so completely that at first one 

., d not realize how completely Venturi had translormed it, en­i

. ~ :hing it with wit, irony, and allusion. The process oftransfor­
~ .tion began with inflating the scale of the crackerbox by 
~ :-etching the facade several feet above the roof and giving the 

ightened roofline a sweeping symmetry. Venturi then cleft 

e partly freestanding, gabled facade so deeply down the cen· 
eand cut the gaping front porch so high into the wall that the 
ape is made ambiguous: are we seeing two half-facades in 
e process of merging, or a complete facade that has been split 

} two? The strip ol'''lintel'' that dubiously joins the two halves 
.~! lks precariously narrow even for the crac~e:rbox construc· 

(,;i·~.gi~~~~~·~~:.·,.· 

I
 
Roben V~~t;;f=-his mothefs house....
 
A single-family home buih in the
 
early 6:'5. ~
 

tion. V~IItUri'S solution to this rmaginary structural \"l3lkness I 

is the symbolic arch above, a mere molding, and, at that. inter- : 
rupted in the center. Yet vEsLaIly it effectivdy cefle=ts the; 
"weight" from t:,e hollow. The emigmatic configuratioo of the ~, .. 
facade's centrd area is not a~tagether original: it deriyes from 
Kahn's contemporary "ruin w",ppings: whe,." slott.,) para­
pets and streb:hed lintels are ...countered in solid masonry. 
These Venturi transformed onto a Cubist surface abstraction 
much in the ~ay two centurie3 earlier BurliD.g-..on had ren­
dered the solid forlT.s of Pallad:o into a papery Neo-Palladian­
ism. Historicist allusions are fi:"nd in the binar:' ·:Ieavage of 
the facade, where we can recogdze the split pediment of Blen­
heim Palace, and even the pyl:m of an Egyptian temple com­
plete \With its .inteled, gapin5 dD,rway. Such aBusions did not 
obliterate the "houseness" .f tl:e Venturi House, which re­
mained primary, enhanced by fc..-mal vitality ""d w:tty his­
torical resonances along with a O1rious illusior. of gre3t scale. 

That the ho~se in Chestnut E:ll is the work of a highly ac­
complisbed ar:hitect, and nct ,1nIy " theorist, os born~ out by 
the details fOlJlld throughout the house. The facade, fer exam­
ple, consists not only of clearly -isible planar elements but ex­
tends sharply into :he d.ep ho:bw of the porch, through the 
clefl; above it, :0 the broad mase of the cl~restory or the second 

story which sugges:s a large """tral chimney mass uatil one 
sees the small actual chimney Fojectin~ above it! Anong all 
the intricate ambiguities a st~:J:Jg unity is felt: be pc'rch and 
clerestory waH are Frecisely thes3me wkth and size; tb. width 
of the clen matches the height 0; the ribbon window; and the 
size ar~d numbe!' (five) of wince'" panels is iden:ic:alon each 

~., .. _. ·.,~5 '.' ." A\i~_'~···:;'._:""~:':~.<;··k·" ..,_.-,.-,.--; ';;:"P.~ ··a formal and symbolic dynamics, The work of Venturi, and aner 
him the Second Modernists, is incomplete without a dialogue 
with the human participants; this consideration extends 
throughout the house-to its contrasting sides and rear (with a 
balcony and lunette window); and especially to the interior, 
where the axis shins at entrance, diagonals skew through, and 
stairs run in reverse perspective and in one case to nowhere at 
all, in a manner full of the refreshing vitality. irony, and 
lighthearted wit so typical of Venturi's Pop-architecture style. 

_~~~ln1§W 

side. The diverse elements are held together in a precarious 
tension that grips the observer and involves him actively in its 
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_. ,__ ,,-;~-:.,,; Philip JOhnson - the famous 
,__ ,~~~AT &T building in midtown 

:_~;_ManhattJm (1984)- You can see 
the famollS "Chippendale" top 
from the-Jpper flOOG of the 
MoMA_ Appropriate since he 

!introduced his Interr.:ational 
:Style there in 1932. Some 
~people hate this bui1::1.ing, some 
i,people l()llle it. 

__ --1 

- Philip Johns-)n. The most powerful figure of An:e::-ican Second 
Modernism is Philip Johnson, the reigning dHCl of ~can 

architecture. 'Ib appreciate his power in the Amer:ta:l cultural 

'.\-1 and economi: establishment, one must remember th;d his in­
:{ f1uence in 1980 led the Portland competition jury to award 
:r Graves their project; in addition, that stolid s""bol ofAmeri­

can corporate enterprise, AT&'l; let Johnson (bge:h... with his 
partner Jolu:. Burgee) build its new headquarle:'s (lip. 907-9) 
on Madison Avenue in New York Ci;y in Second Modernist 
form for an t::nprecedentei sum (reputedly mo... thllL 200 mil­
lion dollars). This project was revealed in 1973 to the howls of 

, 907 Philip JcJ""x:m and John Burg... MO<kI. AT&TBu.ilt!ing. 

" New Yo'*- 1978 
a chest on a stand, for conver~ience. Even in refined. late 
teenth-<:entury versions (like the Chippendale atyle). the 
;>art basic elevation is retained: a stand on legs (normally 
with its own drawers) carrying the main chest, usually set 
a little, with its scrolled "bonnet." Johnson's treatment of 

critics, who regarded it as ajoke, a replay of Venturi's "'tV. 
mna." Undeniably, the building-all 647 granite-clad feet 
os 36 oversize stories, the height of a standard GO'story 

lr-looked like a colossal Chippendale highboy cabinet 
;_j h the faint overlay of a pay pirone coin slot at the top, coin 

m at the bottom!). The critics' outrage blinded them to the 
;ities of the building and to the range of its wit and irony. 
Iiant was Johnson's perception, Iirst, that an unusually 
.kyscmper rising over an open 1000)' contained the latent 
~e ofa chest ofdrawers, and, second, that this image might 
:ought out clearly in the recog:>izable fonn of the Chippen. 
highboy. 
highboy was not just any old chest of drawers with a 

.Ied top. Highboy was the American term for the concept, 
led from England in the late seventeenth century, of set­

the bottom of his building was as crucial as the top and obvi· 
ously more difficult, given its complex structural and function· 
al contingencies. Rejecting for formal and economic reasons 
the "easy" solution of a setback to suggest the chest-on·stand 
image (it would have been too literal), Johnson instead can· 
jured it by abstracting and exaggerating its featares, as we 
have seen in Graves. Thu3, the main aspect of the "cpest" is its 

many levels oi drawers-here forming the 28-story shaft, re­
vealing behind the mullions and pilasters its 28 "drawers" of 
office space. The essential iconography of • highboy stand, 
however, is not its drawers but its legs, often high, spindly, and 
as numerous as six, with four across the front, and its closed 
"skirt" typically embellished with a central, arched cut. These 
are precisely the features, blown up to lO·story scale, that form 
Johnson's Ustand," with its many spindly legs and its enormous 
mural "skirt" cut into by a high central arch. 'Ibgether they 
form a lOO·foot·high unit clearly distinct from the windowed 
"chest" above. Compared with this inventiveness, the scrolled 
pediment, although crucial to the Chippendale eITect, was 
child's play. 

--.,_--__--'-----y. -J 



_,I Michael Graves - the-P~blic-Service i 
'~~ Building in Portland, Oregon. (~980- ! 
';1 1982). ~t lady o~ the front WIth thC\ 
,~ trident IS "Portlandia." I actually , 
:J worked here in the late 19805. ~ w .. --_.';''";:.~ .-}.. ".-Y~~~~"~J 

_ Michael Graves 

_ Portland, Oregon 

:'~ 

'I':;: 
=:, 
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------ - I 
,Michael Graves. Stem's reformulations ofthe order seem fa- 1 

iciJe, however, when compared to the complex transformations i 
,lliofClassical syntax and historicist allusion in the work ofMi- ; 

chad Graves, one of the current leaders of Second Modernism I 
~!'in the United States. No other contemporary architect has pen-I' 
~ etrated as deeply as has Graves into the Classical form Ian: I 
;,' guage of both the arcuated and trabeated modes, or created • 
~,' with them such powerful and mysterious new images. Graves : 
.), has said that he designs as ifhe were a child; and when we see i 
,," his most impo:tant executed work to date, the Portland Public : 
~~ Service Building of 1980-83 (colorplate 73), it resembles at 
'; '1 fust glance nothing so much as a child's colorful construction. 
,~ It suggests not the abstract geometry of Wright's Froebel , 
:'1 Blocks, but what a well-traveled child might produce if aaked ! 

.:j to draw what he recalled from Athens or Rome: a structure i 
".;ij made of simple, stepped, toylike blocks and a few oversimpli- : 

fied Classical forms, with the usual scale relationships thrown . 
to the winds. While Graves enters a Neoclassical, mock infan- , 
tile fairyland, his design is hardly the ingenuous scratehings , 
of a child but a stunning, sophisticated vision. 

Analysis of the Portland Building reveals a layered inter­
weave ofmLlr5I, trabeated, and &reuated structure, the play of 
depth and surface illusion, ofabstraction and figured image, of 
the present and the past. It begins as a child's construction, 
its three-storied stepped base surmounted by a near-cube of 
twelve stories. The scale of the cube is establiahed and exag- ! 
ge"!.ted by the gri~ o! small windows (jf::Z;;; in th~ 

",:..r...~'--";~'.-_... '_·"".e--.·_-,~,,,,,,·..:. ....","toiJ 

1980 

past, imprisoned behind his Classical Atlas. 
Perhaps most remarkable about the exterior of Graves's 

monument to Second Modernism is the way it serves its imme­
diate public. Beginning with Venturi, Second Modernists have 
harped on the potential of historicist conventions for meaning, 
ful public rhetoric and symbolic display. The Portland Build­
ing is a truly civic building, permeated with dignity, scale, 
color, vitality. referential layers of ancient civic archetypes of 
Greek temple and Roman arch, and even with an explicit im­

age of humanity itself. The Atlas fil:1U'e and giant face embody 
all the people of Portland, Oregon, who have symbolically tak­
en the r.eins of the future in hand w_it~.th.i~ very building. The. 

double image aIludes to their deepest past as well, to the totem­
ic communal art of the Northwest Indians, the oldest inhabi­
tants of the Portland region. 

model, four feet as executed), and the face ofthe cune is opened 
with a huge, mirror-glass window to the front. This windoW 
(and its counterparts on the flanks) is so large that a second 
"reading" of the building is suggested, trabeated rather than 
mural-a huge aedicular unit framing the window. Superim­

posed on tha cream-colored main facade is a "secondary" mao 
roon-colored set of fOInlJ>-twin, giant pilasters with bracket 

capitals and a colossal keystone. Seen by itself, the keystone 
m.akes the whole building a squal"e flat-arched unit, but when 

seen with the pilasters, the broad keystone paradoxically
 
forms a supported lintel. However, where a keystone is inher­


, ently a form in depth, the pilasters are indicated as thin sur­

face elements by the way the window transom appears to run
 
straight behind them just beyond the front plane of the build­

ing, This play of surface versus depth permeates the whole
 
structure, which may be seen as a solid, massive cube or as a 
thin, Modernist curtain wall (which in fact it is, spun over a 
steel frame). Even more jolting is the plaY of figured iconogra­
phy: the pilaster-keystone group forms a double anthropomor­
phic image: a huge face with the capitals as eyes and a 
standing figure--a broad-shouldered, Atlaslike "strong man," 
Finally, the upper bracket and rooftop structures that form the 
head ofthe giant yield still another level of image and scale-a 
set of little Classical pavilions, a flourish balanced on the 
building's flanks by enormous festoons (of fiberglass). Yet, 
apart from the rool; this central part of the building threatens 
to dissolve before one's eyes at the realiultion that the fluting 
'of the pilasters and the "mortar joints" of the keystone are 
nothing but vertical and horizontal ribbon windows. 

Graves did not conjure this dynamo of"complexity and con­
tradiction" out of thin air, but out of historicist allusion. The 
overscaled pilasters are 8oanic; the isolated keystone runs in a 
tradition from the Italian Mannerists to Ledoux, on whom the 
concept of the cubiform massing (even its little windows) is 
closely modeled. But the Portland Building as a whole suggests 
one of the icons of Early Modernism seen earlier in this book: 
Behrens's great Turbinenfabrik with its grand pediment, its 
comer piers, and above all its giant central window (fig. 826). 
Originally the harbinger of the future, the window is trans­
formed by Graves into a remnant of the "defeated" Modernist 
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;:"BACKGROUND AND INSPIRATION: Is pastmodern a "style"? The postmodem era is most 
<'associated with architecture appearing since the late 19705, continuing through today. Often 
/postrnodem architecture is referred to as neoeclectic, essentially representing a revival of 
I,period styles for houses, and an unending variety of forms and sleek, asymmetrical designs 
:for commercial buildings. Postmodemism is basically an allusion to the past, with multiple 
.associations and meanings. It is a rejection of modemist thought, a retum to traditional, 

'-'historical precedents, a re-awakened interest in history and heritage. Postrnodemism 
''coincides with both the historic preservation movement and the new urbanism movement 

i:;quite well. Contemporary skyscrapers (office towers) and their designers are basically 
,i:11humbing their collective noses at the now-bland "anonymous glass box" architecture of the 
lmlntemalional era, With postmodemism, anything goes. Historical features tend to be widely 

l::~nto

1~j

~§ 

i:;'exaggerated, and the critics of postmodem architecture point to the fact that contemporary 
';::architecture does not necessarily try to replicate historic styles as did the period styles, but 
,:r,instead makes fun of it, using a wide variety of historic forms, simplifying and mixing them 

an unorganized, illogical jumble of a building. Others like the trend, citing a nice 
\gr'balance" between the sleek, technical look of modem architecture and the wide variety of 
11[historic forms that can be applied. 

~1!PHOTO LOCATIONS AND DESCRIPTIONS (based on info available) 
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:'1.\ieroBeach,Flo Shopping malj,c.1995. .., ,'_ .." ········'1· 
•.••••.•••.••2..LOS Angeles, CA. Office tower. Any skyscraper 1hat deviates subsanially from the typical 
'1960s "glass box" can be considered postmodern 
: 3. Vero Beach, Flo Movie theater, c.1995. 
•4. Boston, MA Postmodem office tower rising up behind restor3d facades from 19th century 
.commercial buildings, showing the contrast between old and new. . .
 

. 5. Tysons Comer, VA One of America's ITDst famous "edge cities,· oWide Washington, .
 
D.C. . 
6. ?? Freeway interchange outside Chica~ or IndiEnapolis, perhaps.
 

/7. Charlotte, NC.
 
/8. 51. George, UT. New bank building downtown, with Greek Revi~al cmamenl.
 

~~'9. Flagstaff, AZ. New county administration building. 
~}O. Indianapolis, IN. Co~l~e Life Ins~rance Company of ~erica build'~, c.1972. This was 

(me of the first office buildings to deVIate from the rr,odemlst "glass oox" Ideal, and set the 
~"stage for future posbnodem architecture. I came ac:-oss this b~lding bv accident and 

::~:fortunately had my camera. . 
~·:11. Flagstaff, AZ.. Convenience store, c.2002. This appears to be t,e rext trend in 
)~·.convenience store design, moving steadily away from the traditional 'OOx" form. 

'12. Phoenix, AZ. Phoenix Children's Hospital. 
'13. Rodeo Drive, Los Angeles area. A whole series of new, conlri-.ed buildings with historic
 
styles, not unlike those found in Las Vegas. This a--e represents Il3lian Renaissance
 
architecture.
 
14. Chandler, AZ. !\\ 
15. Flagstaff, AZ. The AG. Edwards Building, at Heritage Square, :.1998. Designed as an ~
 
enlarged replica of the old Flagstaff City Hall, no longer standing. ~
 
16. "Edge City," outside Chicago, IL Another postmodem office b~lding oriented to the ~
 

{ freeways of Chicago's suburbs. ~.
 
-1 17. Riverside, CA
 
. 18.? <

'1'9. _0. MIl. Adi_to "";"'Y"""'. I,I 
.,.20. Toronto, CA 

;I.-·:.:_~.~-;~ ':-.. _.·._-.-.,.~-~_.....-._->-.'Ji.-i.... - . _.~ .. 
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1. gedung Teater 5. kolam renang 

2. konferensi hall 6. ruang akomodasi dan administrasi 

3. exhibition haH 7. hotel 

4. ruang kelas R. perpustakaan 
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Berlokasi di Beijing, China Pusat Pemuda China-Jepimg mi berfungsi untuk 

menyediakan fasilitas untuk mendekatkan persahabatan antar pemuda Jepang dan 

cina dan untuk mempromosikan kebudayaan, ihnu pengemhuan, olahraga. dan 

pendidikan, dan pertukaran kedua Tujuannya adalah untuk 

maka teIjadi 

oIeh sebuah tim 

, eatre bundar 

bentuk btmdar, dan 

antara negara. 

menghasilkan sebuah disain pada abad 21 yang akan mengungkapkan kebudayaan 

dan arsitektur tradisional kedua negara. 

Karena kebijaksanaan disain adalah untuk menyelaraskan antara tekllologi 

Jepang dengan materiallbahan dan metDde konstruksi dan Chim 

pembagian kelja dalam proyek ini. Disain Casar dikeIjakan 

gabungan. Rancangan detil dan konstruksi hotel dikeljakan oleh tim yang ber'lSal dari 

China, dan semua bagian bagian bangunan yang lain dilengkapi olehrim dari Jepan. 

Dalam rangka menegaskan makna simbolik dari bangunan 

disisi barat, dibuat oleh Jepang, dihubungkan dengan hotel yang merupakan buatan 

China, oleh sebuah jembatan persahabatan. Berdasarkan kepada sebuah tradisi 

China, bangunan teater, kolam renang, dan hotel mempun~ai 

bangunan jembatan dan blok-blok bang..man berlantai rendah mempunyai bentuk 

,"""~ 
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Berlokasi di Lisbon, Portugis. Sebagaimana bangunan-bangunan yang 

dibangun di lokasi yang terletak diluar kota, meropakan sebuah kekuatan 

kemenduaan arsitektural - yang menjadi persoalan yang besar. Seringkali. 

bagaimanapun, arsitek-arsitek Perancis merancang dalam konteks struktur kota lama 

dan membahas persoalan-persoalan tentang berbagai kerugian yang akan ditimbulkan 

oleh karena pesanan-pesanan yang akan dikeIjakan. 

Sebuah contoh yang baik dari penyelesaian dilema konseptual tersebut adala.; 

Buffi's French-Portuguese Cultural Institute di Lisbon int, yang diselesaikan pada 

tahun 1984. Bangunan ini berisi sebuah program fungsional yang kompleks, dibangun 

pada sebuah blok kota yang padat dan mempunyai persoalan-persoalan sulit tentang 

skala bangunan, ungkapan gaya bahasa, dan material. Buffi mengarnbil tampak mnka 

bangunan ini dati tradisi flat Lisbon, potongan pada bagian depan, talc lebih dac-j 

jendela-jendela yang menonjol keluar dan merupakan ceruk yang agak ramping. 

Hasilnya adalah kesederhanaan, kesan seadanya, dan sepenuhnya merupakan 

bangunan modem yang peka dan cocok dengan konteks seeara keselurulian. Mungkin 

tak ada yang lebih sulit selain memuaskan adanya kecocokan kernbali antara bernuk­

bentuk lama dengan kebutuhan - kebutuhan dimasa ya'lg akan <htang. Dan bangunan 

ini berhasil mempertemukan kedua tantangan tersebut dengan sukses dan dengan 
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Tujuan didirikannya Lembaga Indonesia-perancis adalah untuk peningkatan 

kebudayaan, pengenalan kebudayaan baik dari budaya Perancis dan budaya lokal dan 

untuk meningkatkan apresiasi terbadap kebudayaan Indonesia dan Perancis, sebagai 

temPat terbuka untuk· kegtatan- keoou 
dibidang masing-masing.

43 

Kegiatan-kegiatan yang diselenggarakan di L.I.P adalah :44 

I, Kursus bahasa Perancis 

2. Parneran seni rupa sebuJan sekali 

3. Kolaborasi dengan sutradara teater kontemporer 

4. Perpustakaan 

5. Pemutaran Film Perancis dan Eropa 2 kali seminggu 

6. Festival Film Perancis dan Eropa setahun sekali 

7. Kolaborasi dengan seniman melalui seminar dan workshop 

8. Konser rock, techno, electronic, kontemporer, musik klasik, tari, diskusi, 

d11 

Fasilitasyang tersedia adalah : 

a. Ruang kelas bahasa dan ruang pengelola 

b. Perpustakaan 

c. Ruang Pertunjukan 185 x 97, kapasitas 220 orang 

d. Sarana.Parneran 115 x 3, kapasitas 45 orang 

e. Ruang Rapat 185 x 97, kapasitas 220 orang 

f. Cafe la terrasse 

g. Musholla 

BeTlokilSidi WisiriaBudi,n:H.R:'Rasuna'Silid Kav: C-6 KUni~g~;i~ic~.­
Kegiatan yang diselenggarakan adalah : 

• kursus bahasa Inggris 

• kursus bahasa Indonesia 

• pelayanan pendidikan ke Australia 

• seminar setiap bulan bagi calon siswa yang akan berangkat ke Australia 

• pameran pendidikan 5 kali setahun oleh institusi pendidikan dari Australia 

Fasilitas yang disediakan bagi siswa : 

• Ruang Kelas Full AC 

• Perpustakaan 

• Auditorium 

• Laboratorium Bahasa 

• Lab. laringan Komputer 

• Pusat Audio Visual dengan akses sendiri 

• Ruang data pendidikan Australia 

TUruan~· 

didirikannya adalah untuk meningkatkan pertukaran kebudayaan antar bangsa, 
.._--" 

meningkatkan apresiasi budaya didunia dan mempererat keIjasama antar negara 

dengan meningkatkan rasa saling mengerti ant~r bangsa.47 Kegiatan yang 

diselenggarakan adalah kursus bahasa lepang tingkat intermediate dan advance, 

pameran, dan pemutaran film. Fasilitas yang disediakan adalah ruang kelas, hall, dan 

perpustakaan.48 
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Japanese Shinto Traditional
 

A simple and powerful symbolic gateway.
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'fa ~i5t~·m Kursus I Ujlcm 

Groi}es Deutsches Sprnchclirl<:'nl 

!<Iei:les Dell~s'Che~ Spro(j1dip!on"; {KD5) 

Zenlrale Oberslufenpr'ifullg 

Tingkat atas ini dilujukon Unh!KOberslufl! T1ngkat Alos II 
ando yang ingin memahami dellTIngkot Atas 
menggvnakon bahasa Jerma, ITIngkot Ates 1 b 
dengan fasih. Di kelas cnda 
membahas leks·~eks ilmiah. teks 
lileraris serle masalah-masalah 

T1ngk"t Alas 1 a 

sosialpolilik.Kursus E~ensiv 

6 JP per rninggu 

L.c:llirc!':: Mjlj~lstuf.cni)rufuns (Z!/~::'; 

Di lingkal menengah tnl,Millelslufe Tingl;(,ot MC'nengah Tingkot Menengnh Tingkal M"nell!:i"h II b 
pengelahuan anda lenlang behc:sa Tingka. II u + II b !I u i II b 
Jerman diperdalarn dan diperluas. 

'Zerlilikal Ueul$ch fur d.,n Beruf (.7.Dfn) Oi sini anda juga belajar untuk 
Menengoh Tingkat MenengC1h n Q 

mengulas lema-lema yang lebihTingkol Meneng"h Tingkal Menengah Tingkol Menengnh 1 b 
rumit, baik Iisan maupun tertulis.10 + I b In + Ib 
Oisamping itu, onda juga bela jar 
untuk memahami beragom leks. 

Tingkat Meneniloh I Cl 

: 3 Jenis i<l"sus: Kursus intensiv Kursus semi-intensiv Kursus extensiv
 
24 JP per miriggu 12 JP per minggu 6 JP per minggu
 

Zerlifikat Deutsch (ZD) 

Grundstufe TIngkal Dasar TIngkat Dasar Tingkal Oasar II b Oi tingkal dasar anda belajar 

TIngkal 1I0+lIb lIa+llb secora bertahap, bagaimana 

Dosar Tingkal Daser II 0 berkomunikasi dalam kehidupan 
sehari hari. Selain itu, anda juga 

Tingkal Dosar . TingKal Dasar Tingkat Dusar 1 b dilatih unluk mengerli lekS-leks 

I a + I b 10 + Ib yang sederhana. 

T1ngkal Dasar 1 0 

,!3 Jenis Kursus: Kursus intensiv Kursus semi·intensiv 

I 

Kursus extensiv 

i 
I 
L.~.-

I kotok ""' 1 IcuBUS == 1 semester 

24 JP per minggu 

1 semestet' == '20 minggu 

12 JP per min99u 6 JP per minggu 

1 jam pebjaron (JP) "" 45 menit ",...• 
.. ..1 ~;':~ 
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b. :I11enl 
comril11f1icuiOr 
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2. Specific Inao••"sian 
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f!_·K()~I<!Ji.J)MKJJA!.J. : M( 1i\t)Q~ l--ANGUAG~ 'fLVS 
l. G~~~ru! !htfnH-:sic:I 

CC'r"!I!:-~t!njCG~:·,.tf.-. !!ua!"\:. ilG!urcl 

~rograiTI You will lewriI tc...	 length 
'I' 

..~. ::jJn~)LJr:icaHve	 .. Ca!1:"liJC~ si:npie basic co:wer~:Jtion in :±'iily si;uatior. 60 hours
 
.. :,mdeElond sirnpie bo:ic. con-.'ersotio!l i, C()Ey si!uoti:.:r, 

! 

'~ 
"~HG 'jq ,." 

J
 
... :eDo sirl,p:e ~exjs whi.::h use ~/nple bc)~i:: .!-liuc!:...;res and e~.;.Jr9~sior.~
 

). v'iliie 3::-nple le:(is using ~imp!e bcsic s:rLc1ures and expre5~io;iS
 

cc: ;~uct ~{ee conversation by usin;l r;o:i(; senler.cs- sjrUC!L:~BS ;)0 nows 
iil o;de' 10 ii'lC-'reose YOOjr f1w~ncy
 

usc c0r:lpk~:< ~::,~ntences cOi:5-isl:~·':J oi 2 c!ouses
 
:ind l~5:~i'J0,j ...... oids in 1he dic;lor-:lp,'
 
re·.J(j lr;.:c.ts ./\ il;ch use comple::(s,:mtencss cor.sisfirig ci? -;iauses
 
ar'c ,jeri'J<:}:j verbs
 

!r \..'!!te t~.i{i$ ~;sing complex senll]i'"ICeS cC(".~!'):i: 19 Of ~ clo~ :ses
 
.:1IlG ':!e:r:" eo vl9'rbs
 

:_·~jl~,tj:.::-;j '.::onversafion ill the "t'Jlt!rol sty:£' o! lhe janlJ~:cgE: 60 hOUlS 
uk' ':'oOT"!plex sentences cor:s;:'!i;·,g of 2. or mora CI{JIJ~8:-' 

Ki:O'U the hoblls of Ihe socic!"i ~n ord~~ iO Il~D!'lC';;t: Sl:CC8SSIU:
 
soc:~I!::c!;Dn
 

read !f;'xts which use cornp!e.< senten.:~~ consisiing oi 2
 
or ~n(..;je clauses and derived ncuns
 

write :e>:!s uSing complex sente'1ces ccorosisl:nC;; Of 2
 
0' f!~ore clrJuses and derived IlounS
 

ur.de"tand and lake part in 9iscussions using complex s!r~clur'3s 60 hours
 
and appropriate derived wo,,"'
 

,. give rJre:::;enlotions using comp;ex structures,
 
appropriate expressions ar.d deri.'ed nouns
 

use the appropriate diction
 
underslond the language used in nev.s media (newspaper; magazine)
 
wrile texis using complex slructures, derived words, expressions.
 
and appropriate diction
 

You will learn to...	 Length 

:J 5r~ ...'(4 !"~,;,;. 0Ul f";,l~ \JAN. 'Yj'7 !::'h~ , Y/\~ 1>- 'k',A,1J), , ~ ;; 

-~ SLC\.l.!A ~"" I'in, 'f'CGI"".",r;:.\~ ,\\C;.- '-B:tvr ~~_ 
- -' c'f3>' .c :5Q;>"". '17 '"" '0 

• ~. ~\~, . '. 141'Ll1q1y,.. '~$'~ i 0 
,;-Q,,, 'i"Q<)(Ol1Qvrk-._~-V~clJ 

:. --Gf1!p, . ¥-f::,'r ~ ~ CA 
'" ~,,~ l-l>N~b L ~kl:-.y 

,;} • ~ W1NG~r~ ~ ",M 89>lA . ~bL 111,vp"~\~ ~~/;1;':..~ 'i!'1-:. (~. . 

MbTUOtJS 
."Po CommooiCATIV~ AWtoeoAC~ 

Ycu'll [;\S ~1t:J{;tl .WIT11 ~'CSI ~IAL.SI 
~M.~I ANl:Q ~iic~s -r4~ fio2OM it-\l;;.
'Rt;Al- C'OMMDt{lq,TlON 

~ ~\~t;;C.T MGn-IOb 

'i'CX)'{i a; AcCOSlO~ to i\.{{I'H«NG IN-n.u:= 

Cot--lCE.\bts Of' W~S(AN ~AGJ;;/wm.tcvr 
~T(ON ·'tw/ll Q,t:. .Blew~1O 

Ll:)~I-ti\~ "'t\..\~ Cct-IC~s IN- ll{~ 
~tJ<:()tGl;.G~~u...'1" IW'\\ ~ A\aJ= 10 
\~/{i\P1' -t\41;;: ~O'F~ WO~S

<:~.~~l;i ~~C~ A.N.~ \\.U;; OT\..U=-WS 
.	 ~ 

i· 
concue! conversation in wOfI~ bV using approprialc derived wOrds· 60 hours
 
ane technical t~rms
 

1- fl9'ad fex;s related to your work ... 

~	 wrile lG:xts related 10 your work by Usir'lC') apiJfcpiiale dE: ~i'Jed words
 
ane! tGchnical telms
 

~..·'h(j:;"'l ,nr09fom (on hOu··s;. if can ;;e oc.!jus;o:Ki!v :11(; Um""! '1C'.1 ;,m'e. 

'"-~'.'--- i?C2i 
--- ---_._-. ~~---,	 .. _-~-. __ .~ 



'Pt~~t.MAN 

~ \<t>I'{Jt 

,.l.w~1d+J\ I l-iOl:t>f 4\~ 

~U;t:e 
voat!> 

COt\~)::('s~:nON 

lWN'f1iO I lATA ~A$t. 

. ..u;.vt;\-][\ t6lkU4? , K6.I.WA, Gal I txJl<lU, ~ i :L_ 

.1~vGL fl~~~, 'f.A?lJA I GO! I ~1 'U:" I \<At{51 :rr 
)-~V~ ~l \.ao...5uwn .. 

~\<'AT 

N1~\\-\()'tQs 

~ ..a!S.~~~ _ COMM()N\CAllV~ W[jK~
 

--K~IK~_~- ",.~A 1!'\~Qti~S\A~G-.
 't'EN9<At'lAH ~l::\'< 't<bt'tot'\l\~\' S\;\&lc3A.l TD.~T 
'J-rC<MA '{"I.li'\fr A\<tl.H M~l"W:U DN.l1J« 

~~ ~~BlCA$~Ai.A1'1 ~\-\.6~ ~l'lG -Sl3:'A~ 
VN~~~;GOI:P:~~I:~~%"'%' AK1lF 

.u;vt;;;\- ."Ie' ~UN~ ,\<AlwA, GOI).-\\~~A .R I<t.T4-\<6.NA 
~~~Ii~~_-i: ... ,~f\;_~----

"l<.SSCl"\Il4C;(;U C95a.\t'I/~) =it' 1 le.vel ~ bJ'do 

~ SGMlt'lGGlJ C~I~ S3fJ:l(\f29) 4 \ level :2 bul9.o 

~'f. SGKINGG(J C~ 58{l)/~ ~ ~ level 1- S;o80 

S~lWA~ l:<£1.AS !-'tA)(.:lO o~ 

~~~~--~~-~----_ _ . 



~~\<A-,.Jlt.\ 
tJl Kt;L.A5 tAN 'Of 
Sl;CA~ 

Use narrow nnge of 1anguage adequabr 
basic communicaliOD. Basic communicatim 
possible wilh assistance. 

Use limited range of language ado<pJabr 
short communication and pmctica.l DItiII 

Faulls cause frequent communioetil 
brca1ulown but message usually reco' 

. ·.00 and,lor Assisl8nce 

Use few words or phrases soch .. greelip: 
and recognize some pubJic notices or signs. 

Marginal user I Use e basic range of language sufficieur 
familiu and noo.pressuring JitUll' 
Frequent mullS restrict proI, 
communication hll message usually reco 
with repetition and/or assistance 

Good user I Use the language effectively in most situati, 

:~ ~i~:~' ~~~~:i~::il~ ---­
uo;:ertaintv 

Modest user I Use the IlIJllluage adequately in fami! 
sit<IB.tlon rather frequent faults btU u:lJI8' 
succeed in communicating general messages. 

Non-user I Use several words or phrases such as 
public notice or signs. 

CATEGORY I DESCRIPI10N 

Non-categorica1 I Usc flO words of English at all. 

Competent user I Use the laogwge competently in a '\iari~ 
sitJaUons but with noticeable faul 
CommWlication is ..usually effective. \lib 
difficulties arise communication is l'CCOmJ 

wilhease. 

N/A 

N/A Extremely 
limited user 

NIA Intermittent 
US<r 

N/A Non-u."ICf 

NIA 

NIA 

VOCABULARY 
AND STRUCTURE 

Equi""lenlto TOEFL 
400 !COre 

Equi-."Jent to TOEFL 
200 ""Ire 

Equi..Jentto TOEFL 
600 "",re 

WRITl.'IG 

Minimum S1JI\;\3l 
profliCiency. Wrile to 
satisfy basic survi \oal 
needs. 

Elementary proficiency. 
Write with reasonable 
aCCUI8cy sl:ort words aDd 
brief familiar utterances. 

Initial proficien.:y. Write a 
Hmib:d number ofwords or 
short fonnLla perlin"". to 
the most ptedi<labJe areas 
ofneeds in claiJ)' life. 

SUrvival JK<.ficiellC)·. W"'e 
messages :0 satisfY all 
survival needs ond limited 
:lOcia1 dem.,xls. 

Minimwn social 
proficiency. Write to 
satisfy routine :w.cial 
danands and limited work 
rcquin:menl.;. 

Minimum professional 
proficiency. Write with 
sufficieol acc:wacy m 
~1:I'UCtUJes aDd spelling to 
meel aU s·JciaI demand.s 
aDd basic v.-o.rk needs. 

Full professional 
proficiency_ Write 
aCCUIlltely on all levels 
IlOlIIJa1ly pertinent to his 
personal. sccial, academic 
or vocational ne:ds. 

Native Iii:. proficiency. 
Writing proficieocy 
equi\:alcnt 10 that of an 
educated nati\."c soeaker 

READING 

Initi.l profic;ency. Read 
only a limited range of 
essential sigh: words aDd 
short simplE" sentences 
which '-" been 
mBmorized in response to 
immediate nca1s:. 

Minimum sun-ivai 
proficiency. Read petSonal 
and plllCe umes, slJcet 
signs, office BLi shop. 

Elementary proficiency. 
Read short and ,imple 
sentences and l.."1Suuctiom. 

SPEAKING 

Minimum ~urvi''81 

proficiency. Sp.,;ak 10 

satisfy basic sW"'\'i\'81 needs 
and minimum cowtesy 

uimnents. 

Initial proficiency. Spcak 
only in 3 w:ry limited 
capacity within . very 
predictable Ilfe8S of needs. 

Elementary prc.ficiency. 
Speak to ~atisfy immediate 
needs usin8 learned 
unl:.'f8nces. 

Minimum professional IMinimum ?fOfessi.ma1 
pnfici.mcy. Speak the proficiency: R:e.d standud 
langU8~e with sufficie:r.t newspaper lteI::Js dressed to 
:5truetural accwacy and I the general reader, t"Ol!tiDe 
\·ocabul8I)o· lo participate ICOlTespoodenct; report and 
effectively in mos( formal technical materials in his 
COfWCl'sations on practical special field.. 
social and vocational 
looics. 

Minimwn social '[ Minimum social 
pnficiency Speak the proficiency. e.ead sir.lple 
lanS-U8s-e neces.o:.ary t.:J prose in a fona eqW\'Blenl 
satisfy routine social Ito typescript oc printing on 
~ and limited work subjects \\ollhn familiar 
reomrements. contexts. 
S""inl proficiellC)·. IS""i",1 profieiency. Read 
Speak to satisfy all sUf\l\'al Ishort texts .on subjects 
needs and limited social relaled lo hi3­ immediate 
demands. needs. 

Full professiOlUlI I Full ;rofessional 
pnficiency. Usc the I proficiency. Read aU styles 
language fluently and Iand forms of 6e language 
aCCW1ltely on all le\·els pertinent to his persooal, 
normally ~t to his Isocial. academic or 
personal. ~ academic vocational neNs. 
or \'ocatiooal needs. 

Nati....e like proficiency. INati,,'e like ;:JI'Oficiency. 
Sp.:ahng pro6cieocy Reading proficiency 
cqW\'alent to that of an I equivalent 10 :hat of SD 

educated. nativ~ sPeak.er educated native soeaker 

LISTENING 

Zero proficiency. Unable 
10 functiM in the 

fuitial proficienc-j. 
R.espond only lo a very 
restricted range of 
simple unemnccs wilhm 
the most predictable 
areas of needs and only 
in face-to-face situalion:, 
..,..ith new am\'81s. 

f wi professional 
JXOficiency. R~-pond 

e&!lilv and accurateh-- in 
a.J • academic . or 

\"X8tional contexts 
rclC\olLDl 10 his 
«palence. 

S""ival proficiency. 
Respond to sa.isfy all 
5lU"\ivaJ needs B£,d 

Icmited social demands. 

Minimum suniv.l1 
proficiency. R~ to 
oect basic SU!\i\'JoI 
r:eeds. 

Minimum iOCial 
puficiency. respond 
axnmunica:ion :n 
routine social situations 
and limited work 
situations. 

Elemenuuy prllficiency. 
Respond readily only to 
Ltterances thoroughly 
Wniliar to him or Uul 
Hre pn:diclable within 
L"le areas of his 
i:nmecliate sunivJoI 
r:-eeds. 

; Nati\·c like proficiency. 
LisleDing proficiency 
equ;:\"alent to that of fJl 

educated native soeakcr. 

?>.1inimwn profe5:'ional 
p<>ficiency. Respond

I ,,~~enll)" .ready to 

I 
pou\lClpalc IJl most 
fonnal ond infomul 
CO'Q\·.:rsations \\ilh 
flltive speakers.. 

'~1'1 ~s \~~\scooTfs.\4) 
~KiJr<\\<{j...()M AMN: W\.sMD.. ~UASA '(K 

LEVEL 

IA 
(Basic-low) 

5 
(Adv'lJlccd) 

2A 
(Ba,ic-high) 

28 
(Pre­

Intermediate) 

3B 
(poot­

In«mU:diate) 

~ 
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