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ABSTRAKSI
 

Pada masa sekarang ini kesehatan tubuh sangatlah besar artinya bagi orang yang 

memiliki tingkat kesibukan yang cukup tinggi. Dari kegiatan-kegiatan mereka yang menyita cukup 

banyak waktu sehingga kesehatan tubuh terkadang dilupakan. 

Dengan adanya tuntutan dari kondisi ini maka bermunculan fasilitas-fasilitas umum yang 

bertujuan untuk menampung indivldu-indivldu yang ingin melakukan refreshing dan 

menghilangkan kejenuhan akibat dari IUtinitas sehari-hari. Salah satu fasilitas tersebut adalah spa. 

Spa bcrasal dari bahasa itali yaitu salute per aqua yang berarti perawatan kesehatan 

tubuh dengan perantara air. Seiring dengan perkembangan jaman perawatan spa dikembangkan dan 

disempumakan dengan menambahkan program-program perawatan antara lain pemijatan, 

perawatan kulit muka dan rangkaian terapi-terapi yang bertujuan untuk memulihkan kesehatan 

jasmani dan rohani. 

Dengan adanya spa di Yogyakarta khususnya di kawasan wisata Kaliurang ini 

diharapkan dapat mewadahi kebutuhan dari rnasyarakat Yogyakarta untuk mendapatkan fasilitas 

spa. 

Spa di kawasan wisata Kaliurang ini memiliki fasilitas antara lain perawatan pemijatan, 

hidroterapi dan ditunjang dengan fasilitas olah raga yang bertujuan untuk memulihkan kesehatan 

jasmani dan rohani. Selain fasilitas-fasilitas yang tersebut spa ini juga didukung dengan adanya 

cottage dan vila-vila guna menunjang kegiatan dari fungsi utama bangunan. 
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BABI
 

PENDAHULUAN
 

I. LATAR BELAKANG 

Pada masa sekarang ini Jogjakarta tumbuh sebagai kota yang padat dengan 

kegiatan bisms maupun pendidikan yang sarat dengan kesibukan-kesibukan yang 

menyita waktu untuk bekerja dan berpikir. Dengan kondisi im maka terjadi 

kurangnya waktu untuk bersantai dan beristirahat bagi masing-masing indifidu. 

Kurangnya waktu untuk istirahat maka semakin lama akan mengakibatkan titik jenuh 

pada diri seseorang yang pada akhirnya akan berakibat stres. 

Dengan adanya tuntutan kondisi im maka bermunculan fasilitas-fasilitas 

umum yang bertujuan untuk menampung individu-individu yang ingin melakukan 

refreshing dan menghilangkan kejenuhan akibat dari rutimtas sehari-hari. Salah satu 

fasihtas umum yang saat im secara tidak langsung menjadi trend adalah Spa. Hal im 

karena dirasa dengan mengikuti program-program Spa adalah kegiatan yang paling 

efektif untuk memulihkan vitalitas jasmani dan rohani. 

Scjarah dari kata Spa bcrasal dari bahasa Ttali yaitu salute per aqua, ada 

yang mengatakan dengan bahasa latin sanitas per aqua, namun kegiatan Spa im 

dimulai dari sebuah kota di Belgia yang memiliki mata air alami yang diyakim dapat 

mendapatkan kesehatan dengan perantara air. Seiring dengan berkembangnya jaman 

perawatan spa ini mulai dikembangkan dan disempurnakan lagi dengan tambahan 

program-program perawatan seperti perawatan muka, pemijatan, perawatan 

kecantikan dan terapi-terapi yang merupakan serangkaian program spa yang dapat 

memulihkan kesehatan jasmani dan roham bagi individu-individu yang 

membutuhkannya. 
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Dewasa ini di Indonesia spa tumbuh bagai cendawan yang tumbuh di musim 

hujan, hampir setiap hotel maupun resort memiliki fasilitas ini bahkan salah satu spa 

di Indonesia menjadi spa terbesar di Asia Tenggara. 

Ditinjau dari segi paket program yang ditawarkan dan lokasinya maka spa 

dapat digolongkan menjadi empat jenis, yaitu : 

1.	 Day / City Spa 

Day / City Spa adalah spa yang banyak terdapat di kota-kota besar yang 

berada di dalam hotel-hotel berbintang maupun yang menjadi satu dengan 

salon kecantikan. Program-program perawatan yang diberikanpun hanya 

berdurasi 2 - 3 jam yang mana kegiatan-kegiatannya berupa perawatan 

muka, perawatan rambut, lulur, pijat dan mandi rempah. 

2.	 Spa Destinasi 

Sesuai dengan makna dari kata destinasi ( destination ) yang berarti suatu 

tempat tujuan maka spa destinasi berarti spa yang menjadi tempat tujuan 

utama oleh seseorang untuk mendapatkan kegiatan dan fasilitas spa. Spa 

destinasi merupakan spa dengan program yang berdurasi tiga sampai tujuh 

hari. Spajenis ini biasanya terletak di tempat yangjauh dari keramaian kota, 

selain itu spa ini juga memiliki fasilitas penginapan yang biasanya 

mempunyai 2 tempat tidur untuk tiap kamar. Keunggulan dan Spa destinasi 

ini adalah dimana program-programnya yang lebih efektif dibandingkan 

dengan city spa yang program-programnya hanya berdurasi 2 - 3 jam 

sementara spa destinasi memiliki durasi perawatan 3 sampai 7 hari. Sdain 

itu untuk spa destinasi tamu diperlalrukun sebuguimunu mengungsi dari 

rutinitas kesibukun sehari-hari. 

3.	 Medical Spa 

Spa jenis ini adalah spa yang memiliki fasilitas pemwatan dengan 

memanfaatkan sumber air mineral alami dengan aplikasi medis. Dengan 

demikian spa jenis ini membutuhkan tim medis lengkap untuk menangani 

setiap kasus pasien / tamu. 
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4.	 Wellness spa
 

Wellnes spa merupakan perpaduan antara medical spa dan day spa / City
 

spa. Di dalam kegiatan yang diberikan terdapat eksistensi seorang dokter
 

ahli gizi yang akan bertugas untuk mengatur pola makan pasien / tamu.
 

Dengan uraian diatas maka dapat dirumuskan suatu perencanaan bangunan
 

yang berfungsi sebagai Spa destinasi yang menekankan penciptaan suasana naturaslis 

dengan mengaplikasikan karakteristik rumah Jawa serta mamasukkan elemen

elemen Hi-tech di dalamnya. 

D.	 SpcsifiMsi Umrlm Proyel{ 

Lokasi dimana spa ini akan direncanakan yaitu di kawasan wisata 

Kaliurang. Luas dari site kurang lebih 15 000 M2 dengan kondisi kontur yang 

memiliki derajat ketniringan cukup tinggi. 
I. 

Dengan meiihat kondisi lokasi tersebut maka hal yang akan dirasa akan 

menjadi kendala di CW-lam proses perancangan antara lain kohdisi site yang memiliki 

derajat kemiringan yang cukup tinggi dan bagairhana trlenggabiiligkan antara unsiIr 

naturalis, karakter rurtlah Jawa dan elemen-elemett Hi-tech. ;, 

1. Fungsi b~guhan : Spa 

2. Kegiatan : olah raga, perawatah kesehatan (jasmani 

dati rbharti ) 

3. Lokasi : Kawasatl wisata kaliurang 

4.	 Luas iahan : + 15. obo M? 
5.	 Luas bangunan : MaksHhailO. 000 M2 
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ffi. Permasalahan 

1.	 Bagaimana menciptakan ruang yang dapat memenuhi kebutuhan aktifitas SPA 

yang nyaman, santai, alami dan memiliki tingkat privasi yang cukup 

memadahi. 

2.	 Baglhituirla menciptakart style bangunan dengan menggabungkan antara unsur 

natlihH, kahlkteristik ruttlah Jawa dengan merlgaplikasikan unsur Hi-Tech di 

da1athbya. 
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STUDILIT1:DA1UU 
HI TECH 8U1LDING I 

Born as a revamped emissary of Modernist functionality, the High Tech I 
design style is based on uncom~cat~lans_lh.~u:igorously combine the use of factory- , 
produced materials and a tendency~~_xp_o~_~j>~iI.!Iing's structural ~~~. Perhaps! 
most impllrtantly, High Tech architecture gives little consideration to the symbolic form : 
of the building, relying in~tead on techn~l~gical sophistication to ~round its aes~hetic -- I 
the POinpidou Centre, whIle m fact contammg a museum., could easily have functIOned as I 

a factory, a warehouse, or an office building. 
High T~dl architecture was developed by a group of British architects in the 19705 who 
expressed an interest in Richard Buckminster Fuller's dymaxion principles. which. 
signified "dynamism plus efficiency." The possibility of a refined, technologically I 
efficient. and universal industrial architecture was vaunted as an ideal heir to the lost I 
trajectory of the pre-war Modem movement - the seeds for such a movement had been i 
taking shape in the industrial vernacular of Peter and Allison Smithson's House of the I 
Future (1956) and in the visionary space-age imagery and plug-in architecture of I 
Archigram in the '60s. From these origins em~ged .!he High Tech style, originally I 
developed by the brief pairing of Richard_ Rogers and Renzo Piano (designers of the I 

Centre Pompidou), as well as by their contemporaries, Norman Foster and Michael 1 
Hopkins. Rogers's canonical Lloyd's Building (1978-86) in London perhaps best 
epitomizes High Tech architecture. The building's exposed ducts, structured towers, and 
free-standing frames are meant to create a maximum flexibility and efficiency in the 
internal space. Similar approaches were developed in Foster's Hong Kong and Shanghai 
Bank and in the Century Tower office building in Tokyo. 

The principle of High Tech architecture relies on nothing more than a 
combination of machined parts that are maximally flexible and, ideally, interchangeable. 
This is not to say that the buildings are full-scale versions of a Meccano toy set; rather, 
they are an attempt to fully integrate the functions of a building -- from the mechanical 
ducts to the structural systems -- in a composite whole, to free the "messy" aspects of 
design Irom the veneer of pleasing materials. More often than not, this attempt may be 
understood as an attempt to provide "a neutral and maximally flexible shed, rendered 
possible by an integrated service network; and the vivid expression of the building's 
structure and services as well as the process of production itself" 

While High Tech architecture has come under con5iderable criticism for its 
fetishized technological aesthetic and complete disregard for the cultural history of a 
place, the possibility of applying advanced architectural engineering to urban problems 
remains one bound to further exploration. Despite his current engagement in the design of 
the ridiculously overblown Millennium Dome in London, Richard Rogers's recent work 
has rigorously pursued a deep interest in environmental issues. His work addresses the 
contin~ing need to employ technology in the development of new architectural 
prototypes when faced with the increasingly limited resources ofour burgeoning cities. 

Renzo Piano Workshop Foundation www.nwforg 
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Ul TCCU BUllDI~&----
Hie" T.d'l _ A I.nl(fr;v. d.Finilion 
Hi,;" lech ofch'lecls all egree on at leosl one 
Ihi~g; they hole Ihe term "High Tech". I,port 
frarn 0 narural hvmen un""'l1lingness 10 be 
pigeonholed. ther" Seem 10 be three moin 
r~o~c-ns lor Ihi,. 
The firsl is .hOI in the eoriy 1970s "High Tech" 
W()S allen vs~ as 0 term 01 abuse by orchileos 
who h<:Jd token up the foshionoble couse of 
..oh~molive lechnoI09Y·· As the 1erm possed 
into mere gene,rol use iIlasl ib negotive conno
lolions. bUI High Tech orchile:ds rhemselves still 
pre'e~ 10 use some ~uch phrase os .. appropriate 
technology·. Second. il is on ambiguous 1erm. 
High Tech in archi1eclure meons somelhing dif 
ferent Irom High Tech in induslry. In industry, il 
means e1e:dronics. computers. silicon chips. 
robo1s. ond the f&e; in architecture it now meons 
o porticulor JJyI~ 01 building. 
Bul as soon os we use Ihe word style we come 
up ogoinst Ihe Ihird objection. Brilish High Tech 
orchitt'ds hole the word style e~n more thon 
thc')' hole lhe words High Tech. In the USA the 
term High Tech docs reler mainly 10 0 style. but 
in Britoin il mea", something much mOre rigor
ous- 11 is High Tech in Ihc Bn'lish sense Ihol Ihis 
Dock sels out to onalY'se and illustrate. II is 100 
\ole now 10 invent 0 new nome. Most people 
inlerested in contemporary orchilecture know 
wholt-ligh Techm""ons. olleosl ingcnerollcrms. 
Ano if High Tech has nOlhlng to do wilh high 

_Iechnology. well neilhcr hos Golhic anything to 
do with Goths. 
So exoctly whor does il mean? The physical ond 
ideological feolul~s at High Tech are onalysed 
in some derail in thr. poges that lollow. For now 
w~ Con simply soy 1hol its chorocteristic mol
erials orc mllg! nnd gloss:. thai il purports 10 

odhere fa a sfnd code of honesty of expresSion. 
Ih!:JI il usually embodics ideas obout industrial 
producliOn. Ihol il uses indusrries Olher Ihon the 
building industry as sourCeS bolh of techl\Ology 
ond oi imagery. ond lhol il puiS a high priority or. 
nex~lIty of use.
 
II could. olfemclivelr. be defined in purely per

sonol nnd histoncallerms os Ihe label we opp~
 
1.0 Cllmosl ony building designed in Ihe lasl 
tw~ty years by ~jCllClfd Rogers. Norman foslcr~ 
N:cholos Grimshnw. or Michael Hop\:ins. Thcre 
orc other cxponl~nls of High Tech. and nol all of 
Ihem are Brilish.but fhese lour ore Ihe leaders of 
,h~ mo....emenl. And II is. in 0 S!"nse. a movement. 
II ••c,l": -, no conl("renCcS ond issues no moni£c~· 
10~. b\.1 mosl or ifS members shore IhE" som~ 
ee!I"...:o!ionol boclground and are known per· 
sc:"cliy 10 one ano1h'!:r. They heve worked ir. 
eo:h othcrs "Ulces. and exchange ideos. 
S-omCl'''':"Ies colioborDling. sometimes com· 
P~l-rlg 

A nl'"'to",,' C1llh... o"("~ ha....c b-c'cn pU1 forworn 0: 

10 why !his Sty:,~ col bui1d,nQ should ha ....e de

velaped in Briioin rolher Inan. SOy. Germany. 
AmericO.Or Japan. Pcrhops if is nOSfolgio lor Ihc 
great days when Ihe Empire was ser..lced and 
mainloined os much by er.gineers as by indus
Inarisls. poli:icions. and generab.' Peth:lps i! is {l 
continuoliOn 01 fne Irodilion of Pugin. .......ho de
manded "Ihol :hele should be no fealures 
obovr a building which ore nol necessary (or 
convenience, construction or pro:>riety" ond 
"Ihol on ornomenl should consisl of lheessenliol 
construction of Ihe building_ .. 2 Perhap~it loUows 
Irom Ihe Brirish professional Itodilion Ihol re
quires architects 10 conCern Iherr.seJves with. 
and be responsible lor. 'he 'echnicol :ieloils as 
well as Ihe spoces. torms. and surfoces of Iheir 
buildings. Or perhops il is merely a re ledion 01 
rhaf British lilerol-mindedness lhol sees ar
chitecture nol OS high. flown ort at Jiailosaphy. 
but firsl and foremost as lechniqoJe:. Perhops. 
perhops nof. They are only Iheotie's••et there is 
some1hing indeiinobly British about I-igh Tech_ 

funClion and repr.,.nlclion - T.ch.qu. 
or styl.? 
The exponenls of Hioh Tech, 1ikl! Ibe pioneer 
w.odernisls of 1he 1m. believe IN:::tt Ihere is 
such a Ihing as lhe "spirit of lhe ago:!" and thel 
archireclure hos 0 moral duty Ie e:press lhe: 
spirit The spiril of our oge. accOl"d,'""9 10 High 
Tech orchilecls. r~sidcs in od....ont::e::J 1echnolo
gy. Atchiledure musl lherelore por1icipole in 
and melee use ollhollechnology -Ih~ lechoola
r;'I 01 induslry. tronsport. Communiofion, flight. 
and space 'tovel. Why. Ihey ask.. should builcl
ings be any diHerenl from !he olhe- artifacts of 
indUSlriol cullurei Why do ~ COnliR.le 10 m~e 

buildings oul of cumbersome, mes~. imptecise 
materials $ouch as briclc:s.. mor1or. cO"'crele. and 
timber when we could be mokir.g Ihem out of 
light. preCision componen~s 01 metai and gloss. 
fobricoled in foclories one qoickl-l' balled 10· 
gelher on sitei' 
The High Tech orchilecl sees archietture as 0 

branch of induslriol technology_ H~ claims no 
sociol or Or1istic privileges.. He wish~s his build
ings 10 be iudged by Ihe some cderio of per~ 

lormonce as ony of the Olher tools or everydo'/ 
lile. He wonts Ihem 10 be funclionolond cllicienl. 
nof ortislic or symbolic 
BUI Iherc is on ambiQuity here. A -:hilecture. il 
seems. con never be purc:ly funClio-,al. no mel· 
rer MW hard it lries_ The 'yp;co High Tech 
building symbolizes and represent:. lechnology 
rOlher Ihon simply USing iJ in Ihe mosl efficienl 
wcy possible_ II mcy f:.c cheaper e-td quicker '0 
build 0 load 4 beoring bricl.:. .......on. bul Ihe HiQh 
Tech orchilect will ol.......ays prefer th~ sleellrcme 
end the lightweioht mE::al panel becavse this is a 
Icchnique more in lune wllh Ihc ipe-it ollne c.oe. 
He is commilled 10 the icea thai build,ns m~SI 
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cvcnlvo!l"( catch t;p .....;th tne rest oTtechnology. 
a~d he is delermined 10 "drag building inlo Ihe 
Mnlielh cenlury". ir. chis endeavour, symbol
'smond 'Cpt'l!sentofion ho~ on irnportcnr por1 
10 pay. The motifs of High Tech - exposed sleel 
S1ru::fure. vis,ble air condilioning ducts, plug-in 
sc,....ic~ pods. and sO on - are almosl ne....er Ihe 
mail economical sa"-'tions. There Is neorly 01
.......a·(s 0 cheaper. nOle precticol olfemafive. But 
dlis. is or,hireelure. not engIneering. 
Hich Tech orcniledu·e. then. is nol purely lunc
liO~ol. BtJI neilher is i~ purely representotional. II 
is GY'i omc:le 01 the High Tech lOirh fhallhere musl 
be a FU'ldionol ius'ilicolion for every design 
decision. Tolce. lor example, the tension struc
ture 01 Nicholos Grilnshaw's Jce Rink in Oxford 
'page 9.:1). II cor:verts a stroightforword. shed
like bU1i1-::iing into a dynamiC. self-advertising. 
inSlanrf')o" idenlifiable piece of orchilecture Ihot 
irresistibly brings :0 lI'lind the romantic image 01 
o soiting ship. A sim1ar efiecl might have been 
oc.ievd by 'he op~licafionof a couple of foke 
mosts ;0 on ordir.a..... portallrome shudure. Bul 
Ihlie true High Tech o~itect would ne~r resort 
10 sudl decepfion. The stlVdure has 10 be reol 
ord lhere has to be a functionol justificotion (or 
il.ln this cose. the justification is the low bearing 
copeciy of the wb!oil. Of aB ,he possible ways 
10 overcome th~ pf:)blem. the tension slructure 
w:lS ch:lscn. howewer. nof lor Us economy bul' 
lor irs s,-mbolic ~r_ 

l£ Co~!:lusier descTi':>ed the house os 0 mochine 
fer 1ivir"9 in, but he built houses lhot were lech
nologicolly primili'Ye and looked nothing like 
rrochir.es. Hig!l Tech bvndings do look lik.e 
rrachir"es. The l'lIachine is more thon a 
rrefaphor; iI is a .s.:>urce of Jechnology and 01 
incge-:y. Machines Ore u5\Jolly mess-produced. 
e lherr:'lobile or por1Oble. ond mode of synthefic 
moreriols such as metol. gloss. ond plastic. 
T'"'Iese charaderisl<s hove become Ihe rerer
ence points of Higl- Tech Orchitecture. The buifd
iogs nay nOr be moss-prOduced. or even 
csserNJled from ..ass-produced componenls. 
but Ihey look moss·praduced. or 01 leosl COp' 
able cl repelirion. They may nol be mobile. like 
corso c,f por1ObIe.l.e television sets, bullhey .......ill 
\.lsuellv be mode 0= distinct componenls and will 
ellen appeor 10 h;:lver 0 Ie....... inches abo....e Jhc 
~ile o~ it one doy. Ihey might be dismonlled or 
moved. 
look ot Norman Fosler's Soinsbvty Centre lot"e \isuel Arts (ooge581. Michael Hopk.ins· 
Brewery in Bul"'{ $I Edmunds h?oge 102). These 
buildi1gs heve very diHerenllunciions - on ort 
';tonery ond a wcrehollSe - bUI Ihey ore bOlh 
;,irr.pLe. finely proportioned melal boxes lhol 
"Tlct:.e no formal concessions 10 'heir particular 
oco~ons. They si' on Ihe ground like pieces 01 

cq ...i;;menl (huge. re1rigeralors. perhops) air
I.Iteo in by gianf I-clicopler. Evidenlly. 'heir lorm 

W\ \~(\----\
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d"es not arise frem any detailed articulation of 
Ih,: OCli·,itl'!!s hauo;.~d. But how much is il dp.ler. 
mir"..o:d by th" technolog'l of th~;r canslruclion. 
or'\d how much by Ihe wish 10 give them 0 

nlocJ-.irl.:_I;k~ oppearonce? II is hard fa ~a'/. 
Funclion and repr'!senlotion. engineering and 
archi·edure. are d~liCalely bolonced. 

The mon production problem 
.A.n c~d·.irech.:re thotlries 10 imitole Ihe m!"lhcds 
end ptoduCls ollhe monu£OCluring industry en
counters sanTe special problems. Chi~1 among 
Ih~5e is !he problem 01 moss production [iU. t I. 
Cars or~ mode in millions; buildings are usually 
one-olf. II 10Ices many years and very large sums 
of rntJr.'ry' 10 design cnd develop a cor. Many 
protc"'/pes must be mode and Ie-steel. If a build
in':] is 10 molee us~ of Ihe some lechnology. and 
ac-hic....e Ihc some level 01 sophisticolion. rhen 
there must be a similar level of investment in ils 
desiqn and development: But this ;s econami~ 
colly· ocl 01 the question unfess idenlicof build
ings Ot,? 10 be produced in Ihousonds. There 
ho'J~. of course. been many ollempl,S to ind;;s. 
rticlize Ihe production or buifdings. bu~ no one 
has yet succ'!!eded in matlceling Jhe successful 
bUildinQ equivolenr C'f Ihe Model TFord. " seem~ 
rhot Ihe necessity for conslonl Odop1olion 10 

diHerent site conditions and different use re
quirements means Ihot. in the end. il is usualfy 
cheaper ro build in bricks and mortar. 
MecnwhiJe. Ihe moss production of Certoin 
building componenls has increased steadily. 
Windo\""S. doors. curtain wall mullions. raised 
noors. and suspended cejJjngs Ote mass'pro
duc~d 10 stcndord paNerns in faclories ond il is 

lurer iust as if :hey ..... ~r~ ....ehid~s or consumer 
producrs. And Ihey hov~ Ihe oj:pro....ed. High 
Tech. mochine-like opp'!:oranCe. They are. how. 
ev'!r. nal cheop and they have failed to firoc' a 
man morl(~t among Ih,: small. go·an~od. im. 
age-Conscious busine'Sses lor whir;h lh~y were 
deSigned .. It sl2em$ Ihor onCe again bricks cnd 
morror. or 'heir equivalenT. have triumphed O\ler 
Ihe Medel T br.:ilding. 
The secone! enswer is to make buildings enl::-ely 
out of calcloge...e components. The maSI famous 
exomole of rhis approech. and one .....hich hes 
hod ~n enormous influence on High Tec;h. is Ihe 
Eames houle of 19·19 in Pacific Palisade] {iff. 21. 
The Itodilion is corried on in California. mcinly 
by Ihe German architect Helmut Schulitz 
(pages 140. 144J. However. in Briloin. the heart. 
land of HiSh Tech. there seems to be 0,) resist. 
anc~ 10 using moss· produced building produc1s 
sfraight and unmodified. Portly, no doubt, 1his is 
because of who I these British architecl:; consid_ 
er 10 be Ihe poor visual quality of these prOCUCls. 
A pfostic·framedwindOwwith fake -Georgian" 
glazing bors is a highly developed. moss-pte_ 
duc~d componenl mode entirely of synlnelic 
moler;a!s but il ;s likery to be dismissed wilh 
Confemp' by a Richard Rogers Or 0 Norman 
Foster. Somehow, the various proprielory com_ 
pOnenl~ end systems never quite come up 10 

Ihese architects' e'tocting standards. If is not 
unusual. there/ore. lor a High Tech archilect 10 
invent ond develop hi.:; own componenrs and 
systems ond 10 hove fhem custom-mode ;n 
small. speciolisr workshops. The essenliollhing 
is not fhal 'he component in queslio:l, be if 
glOZing mullion, aluminium Hoshing. sfeel fruss. 

. or pipe sleeve. shOuld be moss-produced, but 
now cOlOmonplcce for buildings to incorporate 

thor it should look right. High Tech has ils a.....n 
whole syslems 01 Components. Even buildings nourishing crort 'rodition. 
lhal are opporcnlly Thoroughly traditional lurn 

The olher way 10 solve Ihis oeslhetic problem is
Out to canloin many nan-trodilional synlhetic for the architeer to colloborale wirh prOQUCI
componenls ond melereols. such os osbeslas 

monvfoClurers in Ih e development of compo
tiles. gloss fibre insulalion. steel joist hangers. nent systems. This ollen happens in on informal 
and plosl!c windoYiS. Building has quietly been wOy. A lechnicol repres~nlolive vislls rhe High
ind""slriolized. os it were. behind the architect's Tech orchifecr's office ond i.s promised on order, 
bock_ The technalag{ hos changed profoundly, 

provided he can oller Ihis profile. conceal thaI 
but Ihe archi'leCI\lre hos nol. High Tech Or. 

filling. get rid of thai ugly junction. The modifica
c;'ir·~cr:i won' 10 bring buildings bock inlo line. 

lions are mode. the deal is done. and Ihe sySI~m 
not 0'1 returning to Irodilianal building !echnola. poS;,cs inro lket se!ecr CJroup 01 producr5 Inot 
gy /thol:gh ihis is 0 possib~ity setial..sly pta have Ihe opprovol 01 'this mosl demending
pos-ed by preSCr'!f doy neo-clas~ici:ils'. but by group of orchil"'cls. 
ercCl,'ing on orchilcCJurc fhol looles m:'lSS'pro

Occcsionolly. in Ih~ biggest proice/s. the col.duced cnd machine-like. 
loboration belween or-:nllecl end produCl de

There ore 1'·'''0 oevious onsw~rs rher-.• 10 rhe 
si9~er is formal;~ed. The best example Gf this is

m03S pr~duction problem. The first is 10 ci J;ign. 
Normcn FOSler's HongkangBorlk I-fecdquor.

develop. mcnufcch..:r~. and marleer 0 slandQrd 
l('rs (page 681 in which all the main clemen IS ofblJilding. This is '",hol ,\.Iichael Hopkins ~os Iried 
lh~ building. inc1ud;ng lhe curloin wall. srruc1ure 10 do ·.yi/h his Pol!;'ro buildings (page l(}..lj. 
cladding. service mOdules. floors. ceilin~;5. ;Jar

These are :;imple bUI extrem':![y relined. small 
tilion!>. and furniture. wer,,! designed, ·de.lcc:oryi:>flic':! building"';. Th~ir d~lails have be~n 

.... f';!loped. end leslcd by erchitccf end mcnuloc.
d~ .... e)'J;;!;'d i., co:lobOrclion "',;In 'n~ mo."'lul.)C Iurp.f working JeS!:ther. t _ F ' 20 



('<.~~ - ~ IVOl q'.bJ:'qror.:c ~-~ -.
KO~S[D I~TURAL
 

i -··--j--····----T-·--- i \ I 

rn D1AGMM [LtMtrJ~ t'A\U~A\. 
!~! '(!J"?" i .;~ ! I ,~2t>\~' PAU-\ :i ~ !(~ &~t~::~;~ ! t0G.: I 

-TAtlA\4 - ~AllJ~~-= ·I !~! ~:<'» ! 
;l, ,,,)1 [ lana" 0;0" \ 'Pi} 

! (~ ~'Gi('- "\ .'.....\../;..

i '. : 6 \. . \'. :,,'~, : 
I i to! i 6 I· 'I':" ?-,; w· I' '. ..': '.<7 ",: I 

) j 6' "" _...-..- 1 ". .. J!~ .." j 
i pad" : '--- c,i, ) ~: pla"",,;s i 

[--1~~( '\r ~:
I..' ~ ·r ~,) I ~ \~~' 
, ,: I IJIJ"'CP ' ·//1'l:J1 !~itll "/1): : ,\;:0~uh- l ~ i 

~:" : \. '"IT'Duhan .J bi""n9 !lb'."'"!iC!Ji (2) . I I I !

I t 1~li~1 II
0 
~ suhu ) \.. keiembaban, ,,'naya 1'- bD'O' ./ ~ 

I : I 
Au.s,~~"'''V9-- OAr-' \..ltiG ~UtlG-A- 7" 

-AllZ -1\JM~VHAN'"
-VDAllA - e.,,,, ATA \'Ie.,.. 
-AP\ - I~\..IM 
- PA"AT - ~lJH.V 
-<'A\~ - \C..e\.-~Me.A&AY 
- crAS - CAHAYA 
- P\..AS\'W'\AT'~ - &t>bOT 

DAQ.\ e,t~~~PA t.LtM'b ALAM MAS\rJG 
M~\'ll\'\...\"-\ \!.AM\(."T-'.Q / SlfAT YANG-
~R.~{;9A- ~DA 

TArlA\-\ ¢- PAOAT . 

A\~ 9 CA\R 
,UMe>u\-tAtJ ~ STAT\S 

V 
DA21 B~Re,AGA' S~T Tl;Rst~\JT 
A"-AN 9\MA"'~MT\'A1'i st:8A6AI ALAl' 
VN"U~ ~NCIPTA~tJ~$U~NA 
~R.Tt;tJTU VAPA &AI~&Ut'lAt-f·' 

I"~· 

21 



IDJ:~TlrIK4SI Kt\RAKITQ rlflK
 
WI 1ac.h Bu',\ding--

---I 

~ 

~.~ 

-
-~--",-,;:-~~.--. 

~_.-

SALAU S41U KA~KTt.R 
ARS\T~\!:.TVR Hl\t;CH : 
(%~UPA MAn-QJAL FABQ.\~t' 

" 

C()MDU"t~ CtflTRt. L<lnnox Wood 
Archi+<ZCt : Michael AO\C-lltt Assoaates 

I' 
f 
I 

22 



---,, 





2. 1ltAl2-~ S.£LATAt" 
UriTASAt'MATA\-4Atz.\ PASt' - ~MANPA"'G-AN "-OTA D06".:JA 

I, 

llMU\L It~AM, """1'I.]Apl 
O~~T.dsr lWIC.AA~ ~ 
'ADA ~AN<Wt"A'" 

IW~~ PAPA MtI<KUf'lAtJ ..J 

~LA\'" o~~ PENGrtiAwAAl'" 
DAti Y1~W )q;LUA~ eA..... 6VNAN 
.:J.JGrA utJ1U\::. ~~"'p.\;.llO~ 
PE-rJCA\-IA'yAAtJ A LAM' PA6"1 
DAI"I so~	 

i "' 

y~w Tt.lZaA'lL 
't. Jf!..'EAAAH &A lZ-AT 

- f".£I"tANPA1'J5AN ~!llAs; 

LlrJilL1SIS' SITl: 
X	 I 
s ~ 

L 
~ 

·0@	 "0
me 
~ d1 

3a 
fd~ 

X > 
~ 
'<\[ 
~ 

SIT" ~~17A ~A~fl.AU TIlOriS 
PttIGAtJ ~'T\"'GEi'At' MU!'A 
TAt-IA" + \000 )1\ PA~ pe:.tz.
MU""AArT A'll LAuT. 

~. VIt.W ~~~A\.At'J VTAMA 
- S~&A&A\ O~\\:.1'ITAS \ 

0At'JGUt-iAti MA\tI 
OI\l1-ANeE 

!> 4. V\~W ~ UTA\Z-A 
-	 ~MA""VAtJ GfA~ 

GVN\JN& ~~9-AV\ 
PA'N 9\)~\T WJ.ao 

25 



I 
I 

I 
I 
I 
I 
I 

1 

, 

.
I 

r<..- _.. - - - - - - - - - .- - - _.- - - - - - - - - - - /1 
~ ., ",. I 
I
 ...... / I
 

, " I
 

',..,...--------, '" 
•

,
I 
I
 

;:: .'"
:;... ~ 
S" 

t 
~ 

i
,
 

I
 
I
 

----- ... "--- ....1
r<. -"-_. , 
';;-,~- .- -:.- ---~_._.- -- / 71 "
 

I
 
1
 " " I 

'" /'" I
I- .~ ~/ . : 

-'( i
 
I "I
 
I
 I
 
I
 

/" I
 

","." • I
 

/ 
'" 

"I
I 

/ "I 

I
 / /. "-, I
 

It. _ ._ =-=-=-=-~--=-~--=--=- _~~ 



/ 
! 

/ 

\ 

\ . 
\1
--/ 

;- -



- -- - - - --

~ 

~-=-
) 

I 

gt\~b\(..1 / <;T\2.UjCTVIZ 

VTAM4 176\7,6 ~UM4\-l 

-Y'IwA C<;D.I::..A. &v ,,-!)) 

ll~lJfA \<AUb.KTIU fIJI\<
 
"i\a
 )':1\"
./] /1\"

, "~ 
.'/ .~\\... \. 

~ ._~/ " j i \ \ \\~ 
"'l~ 

c)Stl?>A(d, I P,1<;62- ~"'-NTvl::.. .<iTA\> --/.< ~-===;t'6' N--",PAVe.. r<E..NC A"-lA ttECA.IN ~/.......-;' ': !"'8 I ~ I I ~ 19; j I ~
 
~~~!~-;-~i@:'~: ~----.J:>-.,.~ 

~i Ii ~rrl !I I, ,.....--\ 

I: I' \! ! 

il 1\ ~ ilJ. 
~=-- k.. 

OOG<\..() ",epUt"iA~C~09:io.) 

0 l'I1:tNGD::~ 5T!2VlLTU\L 
VTAMA MN6VNAt'J 

.lfl:jJ 
(\) I .:JOO\.D 1'~~G:\2.AWlr (sOLI» ,, 
I /D r J 

STRUKTU~D.VMAH Jb.WA PI t~PO<;' 
"'" / / S~~A&AI""AtJ S"tp.UKT\Jt2. t.7ANGUrJA'"~"~i // H\ T~O-\ 

O •. " 
W'/T\)'c. '[;>6.<;0 \1of-==:z> {j 5:£&\ "'l'IC.,.A SL>l-I1L1 ~'A~'°0•. ~~ ''''" "Q/ £ '0 

pompidou2 "-=.~~tKSPO>Et7 eVIL\?l'IG 
o:.Tl2-vCI\J17..e 

I' 

k.A RA It-Tt-f2. OAR! 
HI T£(\.-I A12.CI+tTllTUI2£. 
~ M~tJGt~POSJ;:. SWVlcTV~ 

e:,A NGv162J'1 
- PU"GGU Mtv MAss. p~puCT 
- fA\?Q.\CAI~D I>1A\€:2-lA\.. 

"~'--1"<' .//
V.'-........ 

....--.. 

28 



\ 

\ 

I 

\ 

I \ 

-.----~u 

I 
I 

I 
I 

I 

I 
___\J 

,, 

1/ 

.1\_  - - - - - - - . - - - - 7\ 

\ ~.--_ ..-.--_ ..-;,(/ ~ 

I '." / I 
" . // I 

"'" ./ I , /
" /)-_.j
, "

/ ".. "
/ " 

.T '" 
/ . 

1-··--



w 
o 

--=='t:

~~.\\\\ \ 

, \
\\ 

I . 
: 

_ .. __ ._. ).1. 

_.-~ ( 

11=:= 
I 



--~--~~. 

KLlMKTCRl JTK 
Kbt:IATLlr' DLRA\.JIH~~ TUBUU £K[UrJTKl\~ 

o PtI1..AWA1At' \U~\J\-\ 

Hr>. ~\S. 
",~C.\ ATAtJ ~~TU\L \(,-t=.Gf\ATAt'i S\.yA\, rJ 

K~~\ATA 
p()lZ-ASI "'A~","\-EtL. ~\ATArJ 

II MAS~A~/ 
r-tI\\::lATAN 

PEtI\QATAtJ 1V!J\Jt\ ,,&
~~N(;GVNA\'.AtJA~tlt1A 
WAtJ 6"' OAV.\ 'bAHAl'I 
Ttz.At:'t~'ONA'- Ot-llV\C. 
M~~Y~GrAtt.""A N VAN 
~AAWA1' "tV&UH 

-~YAi 

- ~t-'\l ~YAT 
'f - 2:)A"'" 

- ~\.e:lC.~ 
- MEM~u..v\'.AtJ WAV-'T.U 

tl<.l-A1\F "'A~ 
- P\t..A,,-U'J:.At"'I SAM.b\I 

\STl'-A'1A:I 11lP\J~ 
- G-~~I'-A p~W 

2.. HIPI1OTHe\?A,y ~& ~NPA"'" ,,\ PA\..AM 
~\.AM A\tL fANAS I 
uACUZ,Z\ V~""&AtJ 
M~~1Z.'~t.J \~~NA'" 
-n;(Z.~ lJ H't\)\' 
~Me;~~ ~OATA'" 
PAAA &A&\At' 1\)PAJH 

- PR.\YAT 
- %\'1\1 P~VA" 

Jf. - ~~AM - tz.\ L-E~S. 
- M~toI\~2-\...\J~'" WAv.:{U 
~~~A"\~ \..At"\A 

- I7\LA,,"v~, pt PA\-A1"\ 
W\-tllLl. t'CoL. I ~(Z.:et-.\\7A"" 
17\)17U~ A"TAU ~~&A9.n'''G 

- Grf.~"'ArJ ~\f' 

ID(~TlrlK4fl AK1\rlTAS
 

-~---~-.--~~---~~---------~ 

31 



1 

MDAMKlCDlfTIK
 
KCG-\ATAt'" ~\VATAt" TVW" & KtcAtJT\l'ArJ
 

tto. 

~. 

~. 

4. 

,.J~t-l\S
 
~~IATA...a
 

P~UWAt"A'" 
t<lU"-A 

!-017\ 6C.1W ~I 
LVLV2. 

~IZAWATAH 
IZAf'I'lWT 

Mt\ro-lPI . 
l2£MPAH 

\ 

g.'EN\\')~ K~Gl\ATAt-l 

• M~N&+\\\.At-I&"AN ~~. 
WAT 

- ~NGtH\\.ANQ\!A'" rL~~ 
- ~N(Hi\\... ~NGt\GAr' 
~EWT WA.:JAH 

- M~6~l1CANG-~rJ 
MU"-A 

- M£lUMOtz.l GAPAIII PG
LVU)\1. YANGr 1:e:UuAT 
M~ flA~ \tZA~IO-
NA\.- VN'{W. MEtLAwA'T 
1'0\.,,. We:.uH. 

- M~NCUC, ~AM~UT 
- MENGrASAPI ~&vT 
-C~M!lAi\i 

- ~E.~HPA"" Pt~M 

!.Ate- AIR- H~'" 6t-AT Y4N~ 
~1tI~1 ~~MPA~ WANGr\ 

S.\~A1" OU~\ 
J(.~Gd ATAt-l 

- 5EMI ~VAT
 
- \'tz.\YAT
 I-3:1AM 

- P~VAT 
2 -4 -JA(v'\ 

- ~MI~\YA'T 
I -1.:)Att' 

\OAt-t'- P~YA"t 

I 

j 

I I
\ 

\t:A2A"'~12- ~\AT At-! 
.

- IZ.IL."'S
 
- T£NAN6
- PILA~l!-A'" ~AM~\l-

PVPV\'-/I.~~ll-lN&
 

- ILILEIC$ 
- 1ENAf'l& 
- V\LA\<.uKAW V'" ~i-~BtA ~tI& 

- Ii"LA~l!.A'" I7&' 17UW ~ J 
~2.e.AJZ'~' 

I, 

.... ~~PAl"\ 9A\..A"" ~A\H 
"t\J&. 

32 



i 

lw ,w 

1: 

..... '" 

'J~ 
~II\L-----j I~6 
c(t1
iJ7.... 

--~----;-,--- ,i--· 



· ._--~-/ 



~DGE~\ ~S\ Ru~fSG-
, 

PA~~IR. 

P-tAAWATAN
 
M\)\(.A
 

tl.. 
"ONSV\..TA~1 

~\\-\Tt::>o.~ 
oeg~ IlAGA 

~~'(.\J~ , ppo, 
LO&,.Y 

I I I V~~A""~TAN 
I R,AM&UT 

MASSAGf'E M~S~ 

L\1L11R
LVLUtz,. SAVNA 

MAW~I MAt-tP'
~eMPA . IZ.EMPAH 

HI"tlOn£~ H\"1%01't'ffiR,APV 

Oi.GA~ISAS\ \2..VAI'IG SPA 

_ ••,.~-~~~.-~_.--•••• , •• - •••••,-""-,""._••--'''-'- < -'-*-~---_ .• ~.::::,,,.-._--,~-. ,,,".-.-....~_.~ :::::...... :-~ •."'--,....~~~ -:..-,.~ .. 
-~~~._~. ~-~~.~-.-,...,~ -=--.----~~ ,.~~~-=------. ~-~-~.-~_ .. -_•.. ,,---. 

35 



-

" 

- 1 

-



KIBUTUlJll QlUlrG 
o tNTlZ..AtJ'Ct 

, pos ~OJ~\y
 

- pAIL'" tt TAMU
 

- PAtl-\'.\tl V{;NGELoLA, 't./>.f2.YAWAti 

o l.-Ob~Y MUsuQ\A-.i""ALL - n 
- ~~<~~,.,ot·4\S 
- lUJAt-IG 1'VN &ErV 
- ~V1"'\C. 
- SbllVt.t't'''' SHOP
 
- "U"UC \.AYATOel
 
- \lOA N Gr lN~O V-MA~ I
 

D Kt.G\ATA~ \-ATlHAt' fo\S\,," 
- P-UAN& ~'TN~S 
- tz\JA NG- ~1lO~\" 
- LAPANGrA~ 'Et-'\c;. 
- .JOCi{ifh.t'/ \o\~'''''' ~"-
- K.OLAto1 ~NAN~ 
- 1ZUAN& &ANT' + lOC~J. 
- IZUAN £r MevtTASI I YOGrA 
- 'WANG- I'O"'~()LTA"I 
- I2.UA....Gr V~\(. 

o KtG-\ATAtJ _~fJ.AWI:>.TAri ~'S\'. 
- )Z.VANG( H\P~OTHetz..At>Y 
- 1Z.UAl-lGt" A~MA~2.AVY 
- .JAc.uz:l..' 
- $, ~tot\ tbAll-f 
- SA~>t'''A 
- IZ.UAt-I& ~u.wATAtJ 

o MG\S~a,~ _ 
o tl.W lb9' 
o Lvtvr 
o &ody $OV\? 

- WANG ~Q.AWATAN WA~At4 
- tLUANG- P'~WATAl'I l2AMBVT 
- MANIClIll. + peVlc.u,-E. 
- tuJA~& ~NS\)\..TA~' 

o Po",\e~ 

o ~\~L.OG' 
o AHa..l &l2.\ 

D fl.UAt'iGr Vt.t'Gt.LOLA 
. - WA~& P~~S,QtN \7\V.~~Tvtz-. 

- t2.\>AtJG- t)\t-:t;¥-"TUll- VelZ,oNA\,lA 
- 2.UAt-l& V\~\CWQ.. VtMASA~tJ 
- "VAl-l6r ~tlo~\Z.AM MA"'A~ 
- fl.UANGr STA~ 
- i-VAt4Gr ~\P 
- t'2VAN(;r 1Z.AfAT 
- ltVANG- t!I\A\(.At'J 
- a.vA~Gr lSl1~t-IA T 
- flOAN& \!.A~YAWAtJ' 

I, 

o f2.UA~& ~~~V\S. 
o HOUS~ "-~Nfr 
• - \..OUN\7i.-Y 

- twA.... & ~p~lLvlSO~ 
- GUt'AN& 

° ME.'E, 
- GI"E.~-ET 
- ~Ol L\S ~ 'OOM 
- 20ANGi VOtot1w.A\~. . 
- ~A\-IGr "ot4'T~\.. PAN-e.l
- tt.vA~G S\)~e.y,~o~ "'" s"A~~ 

o \..-A'''"' L.A\""
-'T~VA'T ~\'It:;et~'" 0Ag,ANGr 
- GO\?A1-lG. $W\'. laoAtlAt'4& 
- GUPA~~ ~~\...AT~ 1'At-01ArJ 

<, 

i 
! 

[J IZ.UAt-l~ A~0lt10'VASI 
- KAMAV- Sl\-t~~ ~p ll-OOt-'\ 
- \C.AM AlL 'DOUfbl.:'ii ~l7 ~"" 
- COT1"~ fxtns 

i'-.. 

!' 
\ 

=_. '"_~ • -_~___ _ - c ••••::'.-. ~'.- •.:"."':'"-~"""'~"":-'''.':'~-·:"'''~~~·~''':'-'7·'''''''""'''-:''\·-~'''·_·~·:'''·''''~'';''··'·-__.:_..~~ •• ._._--':':':':':-:'::_~.:'."~'~'~'~;"::'--"'=::~;~~;~~~~'~~'~~~'_'.~.~M_=~~,""""'~_O'_~~__~.~~ 

37 



BESARAN RUANG DAN KEBUTUHAN RUANG 

NO. uNGSI RUANG UNIT KAPA,StTAS STANOAR(M) PERHITUNGAN LUASA.~ RLANG ( M2) SUMBER 

1 ENTRANCE 

POS KEAMANAN " 2 2 ORANG 2MX3M 2MX3MX2 12 

PARKIRTAMU 
M()IlIL " 1 30 MOBil 2,4MX 2M 2.4 M X4. 2 M X30 30:;:'.4 

BI~; 1 2B:S 12X4 M 12MX4MX2 go; 
PARKIR PENGELOLA ... 

MOOIL " 1 15 MOBIL 2,4 M X4.2 M 2.4 M X4, 2 M X 15 15t.2 
MOl OR 

, 1 2QMOTOR 075MX2M O.75MX2MX20 :» 

2 LOBBY 
HALL 4 , 50 ORANG 1,2 M2/ ORANG 1.2M2X50 Ii) 

RC<X!'llONIS " 1 4 1,2 M2/ORANG 1.2M2X4 ',8 

RUANG TUNGGU 1 10 1,2 M2IORANG 12M2Xl0 12 

BUTIK v 1 '0 1.2 M2/ORANG 1,2t.l2X 10 12 
SOtM'NIR SHOP 

, 10 1.2 M2/ORANG 1.2 M2 X 10 12 
ROANG INFORMASI ., , 2 2MX3~ 2MX3MX2 12 

PUBlIC LAVATORI v 10 10 1 MX2M/QRAt.(,; lMX2MX10 '" 
3 KEO.lATlHAN FISIK 

RUANG F'TNES 1 20 1,5 M X 2 M /ORANG 1,5MX2MX20 6G 
ROANG AEROBIK 1 20 1,6MXI6MIOR.'J'lG 1.6MX1.6MX20 5'.2 
LAPANGAN lENIS, 2 6 14MX9MfUfIIT 14MX9MXl 252 

KOlAM RENANG 1 20 25MX13M 25MX13MX1 32S 
RUANGGANTI 10 10 1 MX4, 5/UNIT 1 MX4.5MX10 <l5 
RUANGLOKER 10 10 1,35 M2/ ()RAfIt3 1,35MX10 13,5 

RUANG MEDlTASlIl'OGJ> 1 10 2 MX2M/ORANG 2MX2MX'O '10 
RUANG KONSULTASl 3 6 2MX3M 2MX3MX3 18 

RUANGP3K 
, 4 2MX"", 2MX3MX1 6 

• KEG, PSlAWATAH RSft( 

R HllJROTHERAPY 4 4 O.70MX1.BOM o 10MX1.80MX4 504 
R_THERAPY 4 • 3MX3M 3MX3MX4 'l6 
JACUZZ1 5 5 4M2/ORANG 4112X5 20 
S~TH 1 10 13, 2 112/10CiRN'IG 13,2M2Xl 13.2 
SAUNA 4 20 9 M2/5ORANG 9M2X4 36 
RUANG MASSAGE 10 10 3.25 MX I, 65 M/UNIT 325MX1,65MX10 1536 

RUANG REflEKSQUlGl 10 10 3.25MXl 65Mf~T 3,25MX165MX10 15 36 

RUANGLULUR 10 10 3,25 MX 1. 65M/UNIT 3.25MX1.65MX10 15,36 

R PER WAJAH 10 10 3MX2MIUNIT 3MX2MX10 I>l 
R PFR RIIMBUT 10 10 3MX2MfUfl,1T 3MX2MX10 I>l 

MAN PEDlQIlE 10 10 3,25 M X2. 50 M/UNIT 3,25MX2,50Xl0 l!1.5 
R\,II\NC1 KONSULTASl 3 6 3MX4M/UNT 3MX4MX3 3S 
RUANG GANTI/ SIlAS 10 10 2MX3M 2 M X3MX 10 60 

TOllET 10 10 1 MX2M lMX2MX10 20 
GOOAl!§ PERLENGlW'~ 1 4MX6M 4MX6MXl 24 

5 I'EHOELOlA 
R PRESIDEN DIREKIUR 1 1 3MX3M 3MX3MXl 9 

R DIR. PERSONAllA 1 1 3MX3M 3MX3MX1 9 
R DIR PEMASARAtl 1 1 3MX3M 3MX3MX 1 9 
R~MMANAER 1 1 3MX3M 3MX3MXl 9 
RUANGSTAF 1 6 4MX5M 4MX5MXl 20 
RlJANG ARSIP 1 3MX5M 3MX5MX1 '5 
RUANGRAPAT 1 10 O,8MX1M/~ O,8MX1MX10 B 
RUANG KARYAWAN 1 20 5MX6M 5MX6MXl 30 
RUANGMAKAN 1 20 5MX6M 5MX6.MXl 30 
RUANG lST1RAHAT 20 2Il '"M2/0RAI>l3 "ltM2X2O AD 

17 
5 RUANO SERVIS 
# HOUSE KEEPING 

RUANG lOUNDRY 1 6MX5M 6MX5MXl 30 

GUOANG 1 3MX4M 3MX4MX1 12 

# MEE f 

GEN!'ET 1 8MX8M 8MX8MXl 64 
8OILERROOM 1 8MX8M 8MX8MXl 64 
RUANG POMPA AIR 1 4MX8M 4MX8MXl 32 
RUANG KOWTROL?ANa 1 2M X3M 2MX3MX1 6 
RUANG TANGKI AIR 1 5MX-4M 5MX4MXl 20 

# LAIN LAIN 

- T. PENERIMAAN ElAIWI3 1 3MX5M 3MX5MX, 15 
~ STOK BARANG 1 4MX5M 4MX5MX1 20 
G~ PERALATAN , 4MXSM 4 M X5 M X 1 20 

NO, 
6 

FUNGSI RUANG 
RUANG AKOMODASI 
TIPE DOUBLE BED ROOM 
RUANGTlDUR 
KAMAR MANDl 
RUANGDUOUK 

TIPE SINGLE BED ROOM V 
RvANGTIDUR 

UNIT 

20 
40 
20 
20 

15 
15 

KAPASITAS 

40 
40 
20 
20 

15 
15 

'5 
15 

STANOAR M 

16M2/UNIT 
12 M2/ UNIT 
16 M2/UNIT 

12 M2/UNIT 
6M2/UNIT 
'2 M21 UNIT 

PERHtTUNGAN 

16M2X40 
12M2X20 
16 M2 X 20 

12 M2 X 15 
6M2X15 
'2 M2X 15 

LUASAN RUANG M2 

640 
240 
320 

'80 
90 
180 

SUMBER 

KAMARMANDJ 
RUANGDUDUK 

15 
15 

TIPE COTTAGE 10 20 
RUANGTIDUR 10 20 20 M2/ UNIT 20 M2 X,O 200 
KAMAR MANDl to '0 '2M2/UNIT 12 M2 X 10 '20 
RUANGOUQUK '0 20 16 M2/UNIT '6M2X '0 160 
DAPUR + R MAKAN 10 20 12 M2IUNIT 12 M2 X 10 '20 
R MASSAGE 20 20 3.25 M X,. 65 M 3,25MX1,65MX20 25,36 
JACUZZI 10 20 4 M2 I UNIT 4 M2X,O 40 
TERACCE 10 20 8 M2IUNIT 8 M2X 10 80 

LUAS 4236 
RUANO SfRKUlASl 20 ,., 847.2 
LUASTOTAl 5083.2 

> 
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